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Bryanston 
Plans First | 
Production 


NEGOTIATIONS are now almost | 
completed on the first production | 
under the Bryanston 
screen version of James 
* The Catbird Seat.” 

lt is hoped final financial details 
and clearance of the American 
author's rights will be settled 
week, and the picture—a Monja 
Danischewsky independent produc- 
tion—will start on June 22. 

Property, to be shot on Scottish 
location and at Beaconsfield studios, 
was originally owned by Hecht-Hill- 
Lancaster, for whom Danischewsky 
wrote the script. 

Because of that company’s policy 
of abandoning moderate budget sub- 
jects, Danischewsky took over. As 
part of the “transfer fee” Harold 
Hecht retains an interest in the 
picture. 

“| have been given a distribution 
guarantee and a pre-sold Amencan 
market in the quickest possible time, 
said Danischewsky. 

Charles Crichton will direct the 
story which tells of a filing clerk in a 
Scottish tweed firm (Peter Sellers) and 
his efforts to get rid of a visiting 
female efficiency-expert (Constance 
Cummings). 


NEW PRODUCING 
COMPANY 


WALTER SELTZER and George 
Glass—the American executive pro- 
ducers of Troy Films’ “ Shake Hands | 
With the Devil —have set up a new 
British production company in asso- 
ciation with Marlon Brando’s Penne- 
baker. 


It is called Glass-Seltzer Ltd. Mar- | 
i the | 


lon Brando, Snr. is one of 
American directors and Jock Mc- 
Gregor has been appointed to the 
board as the first British director. 


The new company’s first produc- | 
a screen version | 


tion is likelv to be 
of the novel “ The Servant.” 


‘Price of Silence’ 
At Walton 


banner—the | 
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Rank Offers Germany 
Distribution Help 


INCREASED FILM TRADE LIKELY 


MORE film trade with Germany 


is likely as a result of talks between 


leaders of the German and British film industries in London last 


week. 
And to help boost the trade, 


Rank Organisation managing director John 


Davis has offered the Germans full co-operation as far as distribution here 
is concerned, including special facilities to keep down costs 


here 
distribution of their 
pictures. But British film represen- 
tatives at the two-day conference 
brought up the question of British 
film exports to Germany. 
Result : 
the trade to the benefit of both indus- 
| tries were considered and now there 
will be closer co-operation in future. 
Mr. Davis made his offer of special 
facilities for German films here at a 
| luncheon he gave in London for the 
| German delegation. He hoped 
his offer of concessions to keep down 
costs for “ our German colleagues ” 
would help further the exchange of 
films. 
The Rank Organisation, he said, 
| would help the German film industry 
at any time. 


The German delegation came 
to promote the 


| Building Interest 
| 
| Mr. Davis said that what Ger- 

| many necded was an overseas sales 


orce to build up interest in their 


om 

It was essential, he added, that 
films be pre-sold through publicity 
to the general public in the months 
before release. And he urged the 
German delegation to recommend 
distributors in their country to con- 
sider setting up an organisation in 
this country to boost the sale of 
bey 4 S pictures. 
Davis mentioned the ease with 
| wintek foreign films could be im- 
ported and shown in this country 
and added: “The Rank Organisa- 
tion welcomes the right product for 
its theatres from any part of the 
world.” 

BFPA president, Arthur Watkins, 

speaking at 

the luncheon. 
realise, he commented, that there 
was no sales resistance to German 


GRAND NATIONAL’S “The 
Price of Silence” started production 
at Wakon Studios on Monday. 
Maurice J. Wilson produces and 
Geoff Tully directs this thriller which 
stars Gordon Jackson and June 
Thorburn with Maya Koumani, 
Terence Alexander, Sam Kydd, Mary 
Clare and Joan Heal. 


films in this country. 
Good product was short and every 


| cinema wanted good films. The heart 


of the matter was successful dubbing 


into English, he believed. Receipts | 


from sub-titled pictures was incon- 
siderable. To break into big money 


continued on page 6 


Possible ways of increasing | 


that | 


The delegation must | 


Promotion For 
Arthur Pincus | 


LOEW'S International Corporation 
president Morton A. Spring has 
appointed Arthur Pincus director of 
international publicity, advertising and 
exploitation for MGM 


and freelance writer, joined MGM in 
1944, and was appointed assistant 
director two years later. In this new 
job he succeeds Dave Blum who re- 
signed 


PARAMOUNT'S net earnings for 
; the first quarter of 1959 were 
1,318,000 dollars against 1,405,000 
dollars in the same _ quarter of 1958. 


AB-PATHE'’S three-day Sales Con- 
vention opened yesterday, Wednes- 
day, when Macgregor Scott, general 
manager, addressed the delegates at 
| the Criterion, Piccadilly. 

In London for the convention are 
Allied Artists’ chiefs Steve Broidy 
and Norton Ritchey who, together 
with Ken Murray, European repre- 
sentative, will give details of new 
productions. 

Pathe’s product is detailed in the 
special supplement in this issue. 

A number of Pathe departments 
heads are making speeches at the 
meetin These guest 
clude 
ger of the production ps ae barge 
G. T. Cummins, general mana 
the newsreel department, and ) ae} 
| Jones, group controller of publicity 
and advertising. 

The delegates, who come from all 
parts of the country, will discuss 
lin full all aspects of the company’s 


Pincus, former New York reporter | 


speakers in- | 
erry Ashwood, general mana- | 


| influential 


| Society, 


‘Hint Of A 
£2m. Tax 
Concession 


A CINEMA tax cut which may 
amount to £2 millions a year is now 
| being hinted at in Whitehall, writes 
Hugh Pilcher, Kine.’s Parliamentary 
correspondent ; 

It could be done 
Finance Bill amendment, tabled two 
weeks ago by a group of Conserva- 
tive MPs to knock £20 a week off 
the duty payable by each cinema. 

Labour and Liberal MPs, although 
they themselves are demanding aboli- 
tion, will support the Tory amend- 
ment as being better than nothing 

Faced with such a _ strong 
Parliamentary front, including the 
Tory Back Bench finance 
committee, The Chancellor is ex- 
| pected to give way, but it is possible 
|he may do so in the form of yet 
another amendment, tabled by him- 
self. 


PREMIERE FOR 
CANNES FILM 


PADDY CHAYEFSKY’S Cannes 
Film Festival entry, “ Middle of the 
Night,” starring Kim Novak and 
Fredric March, is to have its British 
premicre on June 4, at the Odeon, 
Marble Arch 

The film, which is being released 
world-wide through Columbia will 
be nationally released in Britain on 
| June 22. 


by accepting the 


PATHE'S BIG CONVENTION 
GETS UNDER WAY 


sales policy 
pictures. 

A full social programme has been 
arranged for the delegates. Their 
first evening was spent at Variety 
Club's 1959 Derby Draw Stag Party 
at the Cafe Royal. 

Tonight (Thursday) they will 
visit the royal premiere of AB- 
Pathe’s “ Look m Anger” at 
the Empire, ny <' t Pamets. 

On the last the conven- 
tion delegates —s go to ABPC’s 
Studios al Elstree where they will be 
shown all there is to sce, with a 
special advance screening of the 
Michael Balcon Ealing production of 

* The “— of Pinchgut.” 


for the forthcoming 


Regal Joins KRS 


AT THE last meeting of the Coun- 

of the Kinematograph Renters 
Regal Films was elected to 
membership. 


cil 
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ATES ABSA 


EXCHANGE 


[ pAlLY we are reminded of 
the truism, almost muted so 
many years ago by the com- 
ing of sound, that film is an 
international medium. 

The visit of the German film 
trade delegation has brought 
it to mind again, and the wel- 
come and co - operation 
offered to the Germans by 
John Davis is a_ realistic 
acceptance of the fact that 
no country, not even the 
United States, can now afford 
to ignore the potential value 
of product from foreign 
sources. 

Mr. Davis spoke common sense 
when he advised the German 
film men te set up their own 
organisation here to step up 
the pre-selling of German 
films in this country 

This country, in common with 
the United States, is suffering 
from a shortage of first-class 
product, and, as Arthur Wat- 
kins said, there is no resis- 
tance here to German films. 

The Germans have gone home 
without being completely 
satisfied with some aspects of 
their conference with the 
Bourd of Trade, but it is to 
the advantage of the indus- 
tries in both countries that 
friendly relations have been 
established on a high level. 

4 method to translate those 
friendly relations into a 
mutually profitable business 
exchange has been suggested. 

That it may well bear fruit was 
promised by one of the Ger- 
man producer delegates when 
he expressed ithe wish for fur- 
ther opportunities to discuss 
mutual problems. 

It is in such fields of interna- 
tional exchange of product 
that much vitally good busi- 
ness lies. 

The more we can transcend the 
barriers of language and 
national prejudice the better 
it will be for all sections of 
the industry. 
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CEA MOVES WITH ACE e SIGHTS ON 
TEENAGERS e DOUBLE HONOUR 


ONTRARY to a report 
C appearing elsewhere, the 
CEA has already. acted 

following Spyros Skouras’s offer to 
sponsor a meeting with ACE, the 
American exhibitor organisation, 
made when he addressed the Open 
Forum at the CEA summer con 
ference 

The CEA has written to Spyros 
thanking him for his generosity. 

At the same time, the CEA 
wrote to George Kerasotes, presi- 
dent of TOA, drawing attention to 
Spyros’s offer and asking for views 
on the desirability of such a meet- 
ing 

It is felt that a meeting might 
be useful in helping to formulate 
policy in relation to Toll TV, which 
is regarded by many as an inevit- 
able development here as well as in 
the US 

Incidentally, Herman Levy, TOA 
counsel, is expected in London 
early in July 


Yy ai there are angry feel- 
ings about the difficulty of 
mounting an all-industry advertising 
campaign, ABPC continues to set 
a lively and imaginative lead with 
powerful, big-impact advertising 
shots 

As a follow-up to its “ Don’t 
fake Your Wife For Granted .. .” 
campaign, aimed at the middle-age 
group, the corporation switched its 
attack in the direction of the teen- 
agers with the recent full-page ABC 
ad. in the Daily Mirror. 

It made a big impression on 
delegates at the CEA conference at 
Brighton, where copies were circu- 
lated 


A NOTHER eye-opener was the 
4 joint ABC-Pearl Dean page 
ad. in The Times, last week. 

This is a quite remarkable con- 
tribution to the overall campaign, 
and, in my experience, is unique. 

The emphasis, of course, is on 
the Pearl and Dean angle, which, 
aimed at important advertisers, un- 
derlines the significant, influential 
ind specialised medium of screen 
advertising 

At the same time, the ad. very 
cleverly and with considerable 
punch puts over the story that 
cinemas, ABC in particular, provide 
unrivalled entertainment for all 
age-groups 

The ad 


Financial 


is to be repeated in the 
Times and the Man- 
chester Guardian. 


4 he ABPC advertising is set- 
ting a new tene in industry 
propaganda. k is encouragingly 


upbeat and cannot but reflect to 
the credit of the trade generally. 

In joining forces with ABC in 
this particular venture, Pearl and 
Dean further demonstrates its new, 
recently declared policy for a cam- 
paign, laying emphasis on the ad- 
vantages of cinema screen advertis- 
ing. 


PPOINTMENT to the board 
of CMA for Charles Young, 
group publicity co-ordinator of 
The Rank Organisation, is a 
deserving reward for loyal and 
meritorious service to the circuit. 

Charles has been a director of 
J. Arthur Rank (Management), one 
of the administrative companies 
within the group, since 1956. 

But the new directorship is a 
step up the executive ladder in a 
field where his experience and 
knowledge of cinema operations 
and associated activities will be 
particularly well applied. 


(CHARLES is a product of 
‘ that matchless school of 
cinema management — Paramount 
Theatres. After RAF service he 
joined Odeon in 1946 as assistant 
publicity manager. 

Two years ago he became pub- 
licity co-ordinator for the Rank 
group and early this year he was 
appointed director of publicity and 
advertising for CMA and the J. 
Arthur Rank (Management), Ltd. 

His rise from the ranks has been 
sure and speedy: congratulations. 


"He Kine. greatly appreciates 
the double honour paid to 


it in the conferment of Hon. 
Fellowships of the BKS on Satur- 
day. 

The whole tone and content of 
the BKS Convention was encourag- 
ing, and indicates that the society 
is sturdily emerging from the 
doldrums that threatened it not so 
long ago. 

It was a portmanteau occasion— 
five meetings and a luncheon being 
sandwiched into one gathering. 


HE luncheon was, as usual, 
pleasantly informal, but the 
opportunity was taken by Frank 
Hoare, replying for the recipients of 
Hon. Fellowships, to press home 
the importance of the work that is 
being done by the BKS Presentation 
Committee. He made a plea that 
its report, when it comes, should be 
fearless and forthright, pulling no 
punches at all. 
Norman Leevers, an unassuming 
president, also spoke of the com- 


mittee, and of the remarkable 
response to its work that had been 
shown by all sections of the 
industry. Many people, he said, 
had offered to help in a variety of 
ways—even to the extent of making 
contributions to the expense of the 
work. 


i presenting the  society’s 

annual report, Mr. Leevers 
was in the happy position of record- 
ing that the intake of new members 
had more than offset losses, the 
total membership being 968; and 
that the improvement of the 
Society's financial position had had 
its effect on policy and activities. 
For the financial improvement, 
credit is due to Marcus Cooper 
(who is, unfortunately in hospital) 
and J. W. Duffield-Harding. 

One particularly interesting matter 
in the report was the Society's part 
in the proposal to set up a national 
school of cinematography, to be 
based on the Regent Street Poly- 
technic; it is hoped now that the 
school may commence work in the 
autumn; and the BKS will be 
represented on the governing body. 


SITUATIONS just as happy 

L. were recorded by the four 
divisions. G. S. Moore reported an 
increase in membership up to 587 
for the Film Production division; 
and a similar story came from 
R. G. F. Chase, who said that the 
16-mm. Division membership had 
risen by 350 to 476, indication of 
the growing importance of the 
small gauge film. 

As might have been expected, 
W. P. Vinten's report on the Tele- 
vision Division, also mentioned 
increased membership—from 191 to 
271; and to the credit of the 
Theatre Division there is, of course, 
the creation of the Presentation 
Committee. In the absence of 
Anthony Rigby, who is ill, this 
divisional report was presented by 
A. E. Ellis. 


FYRANK HARRIS’s report on 

the Manchester section was, 

however, the most encouraging of 
all. 

[his section suffered a 
period of inactivity until a new 
committee was formed in 1958. 
Since then the average attendance 
at monthly lectures has been be- 
tween 25 and 50, and 73 students 
have been enrolled for a course of 
lectures on industrial film produc- 
tion. The section is zlso financially 
sound. 

Altogether, a 
Position indeed. 


long 


very satisfactory 


N ARLON BRANDO, Snr., 

« executive producers George 
Glass, Walter Seltzer, and Monty 
Morton were highly delighted with 
the reception accorded to the world 
premiere of “ Shake Hands with 
the Devil" at the Savoy, Dublin, 
last week. 

The fair city was a natural for 
the premiere as the film deals with 
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“ the troubles ” and, of course, was 
the first major production at the 
Ardmore studios. 

Despite a downpour, the people 
of Dublin turned out in force to 
beseige the Savoy; and the atmo- 
sphere in the auditorium was 
electric. Walter Seltzer put it this 
way: “We have forgotten how to 
put on premieres like this in Holly- 
wood.” 


H®°? in aid of the Variety 
Club's Dublin Tent and the 
Theatre and Cinema Benevolent 
Fund, the premiere was attended 
by Ejire’s President, Sean T. 
O'Kelly, who was received by 
Louis Elliman, managing director 
of Irish Cinemas. 

Needless to say, the audience 
was a distinguished one, represen- 
tative of the government, and the 
social and artistic sides of the com- 
munity. The film had a tremendous 
reception, and subsequently 
received the plaudits of the Dublin 
critics. 


G REAT excitement was caused 
by the BEA Viscount 
“ Starlift,” which took a party of 
Stars and national press columnists 
to Dublin for the premiere, and 
brought them back to London in 
the early hours of the morning. 

It was an ambitious stunt which 
made splendid “ photo-copy ” for 
the nationals. 

Richard Todd, who was in 
Dublin ahead of the flying party, 
was presented from the stage, in 
company with Dana Wynter, Harry 
Brogan, Peter Reynolds, Chris- 
topher Rhodes and Marianne 
Benet, who appear in the film. 

In the star contingent, too, were 
Stanley Baker, Leo Genn, Robert 
Beatty, Michael Medwin, Tony 
Newley, Lee Patterson, James 
Kenney, Julia Arnall, Yvonne 
Buckingham, April Olrich, Anne 
Aubrey, June Cunningham and 
Susan Stephen. As compere for the 
Stage presentations, Peter Noble 
was in great form. 


FoARuER in the day, Marlon 
4 Brando, Snr., entertained a 


number of the visitors, among 
them Abel Green, Variety's editor, 


(1) A. P. Castellain of BTH receiving his British Kinematograph Society Fellowship certificate from president Norman Leevers. 


who has been making the rounds 
of Europe in company with Harold 
Myers. 

The Irish Tourist Board gave a 
buffet lunch and, in the afternoon, 
a number of the producers’ guests 
were received by President O'Kelly 
at the Palace. 

About 500 were entertained at a 
reception which followed the 
premiere. It was certainly a big 
night for Dublin; and a huge 
success for Monty Morton and 
his colleagues, and, in particular, 
Jock Macgregor, who, as Penne- 
baker’s special representative in 
London, was prominent in the 
organisation of “ Starlift"’ and the 
arrangements in Dublin. 


( N the plane to London on 
Friday, George Glass and 
Walter Seltzer gave me the news 
that they had formed a new 
British production company, in 
association with Pennebaker. 

Their appreciation of the work 
of Jock Macgregor for Pennebaker 
is demonstrated by his appoint- 
ment to the board of the company 
as the first British director. 

Both George and Walter regard 
Michael Anderson as one of the 
greatest British film directors. They 
are currently negotiating with him 
for the first subject for the new 
company. 


NOTHER cause of enthu- 

+% siasm for Monty Morton 

has been the really record business 

that * Some Like it Hot” has been 

doing at the London Pavilion. The 

theatre can hardly contain the 
crowds, he tells me. 


] AYNHAM HONRI, Hon. 

FBKS, FRPS, for so many 
years the technical brain behind 
Ealing Films, is extending his 
interests in the live theatre. Next 
month he is opening a concert show 
at Exmouth, on the Devonshire 
coast: but it will not be an ordinary 
seaside show, for it will make use 
of technical developments specially 
devised by him. some of which 
may have an application to the 
cinema. 

Exmouth will be the first town to 
see a completely novel stage light- 


ing system. The existing installa- 
tion was found to be inadequate, 
and the purchase of orthodox stage 
equipment was first considered ; 
but Bay found that, to achieve the 
effects he imagined, such equipment 
would be far too cumbersome and 
—a not unimportant point in 
summer—would generate too much 
heat. 

So, in conjunction with a young 
inventor, W. J. S. Lyttle, of the 
Able Engineering Co., of Clerken- 
well, a control system has been 
developed which will provide a 
degree of flexibility equivalent to 
that of costly permanent installa- 
tions, but nevertheless transport- 
able, and not too expensive. 


US will also be made of 

' Magnetic recording to secure 

special sound effects—for instance, 

a pianist will play a concerto with 
a recorded orchestra. 

Magnetic equipment will also be 
used to sharpen up the acoustics of 
the auditorium. Cinema technicians 
interested in live shows (and in the 
consequent saving of tax!) must not 
fail to visit Bay at Exmouth. 


TO avenue unexplored and no 
stone unturned seems to be 
the motto of the Cornwall Circuit 
in its campaign for tax abolition. 
A lively and, | hope, effective 
idea was used on Saturday when the 
Chancellor of the Exchequer 
arrived at the Camborne Conserva- 
tive Association garden féte and 
found thousands of leaflets being 
distributed to the crowds there, 
urging total abolition of a tax 
which was introduced 43 years ago 
as a temporary, war-time measure. 
The leaflets drew attention to the 
fact that 850 cinemas had been 
“driven out of business"’ by ET 
since 1952 and asked Conservatives, 
“Do you want it to be said that 
your Party closed the cinemas, 
which are one of the main sources 
of pleasure for many people, young 
and old? ” 
There is no report as to what the 
Chancellor said or did. 


4 


DONATION of £2,000 has 
been made by the Dulver- 
ton Trust to Variety Club’s £20,000 
fund for the establishment of a 


4 


Frank Hoare, who received an Honorary Fellowship, and Mrs. Hoare 


home for blind, deaf and dumb 
children at Condover Hall, near 
Shrewsbury. 

The gift resulted directly from 
the efforts of Harry Woolf. lk 
makes a total of £9,000 that Variety 
has received for the home from 
charity trusts since last Autumn. 
The other £7,000 was given by the 
Emile Wertheimer Fund, following 
negotiations by Sam Eckman, Jnr. 


HE retirement of Robert C. 
(Bobbie) McKew as Irish 
manager of Rank Film Distribu- 
tors has attracted considerable 
attention inside and outside the 
trade. Bobbie has worked in the 
film business in Ireland since 1928 
and has established a wide circle 
of friends. Several newspapers have 
featured his career, starting in show 
business as an office boy in the 
Theatre Royal, Newcastle-on-Tyne, 
since the announcement of his resig- 
nation was made, He was 
honoured at a lunch in the Metro- 
pole, Dulin, this week given by 
F. L. Thomas, general manager, 
RFD. 

Bobbie's successor in the Dublin 
office of RFD is Dermot Sullivan, 
who has been with the organisation 
for 25 years, being recruited by 
Bobbie as a mailing clerk and mov- 
ing up through the ranks. 


YONGRATULATIONS to the 

~ SMPTE on bringing out a 
new edition of that invaluable little 
explanatory booklet on production 
and presentation systems last pub- 
lished in 1952. 

The new booklet, “ Wide-Screen 
Motion Pictures,"’ was prepared at 
the suggestion of Ralph Hetzel, 
vice-president of MPEA, and 
describes new methods of produc- 
tion and exhibition that came into 
use during and after 1952, 


YONGRATULATIONS _ also 

to Harold Bastie on his 

election as Mayor of St. Pancras 
on Monday. 

Choice of the Conservatives in 
this noted “Red Flag” borough, 
he was elected by a majority of 
one. 


The Stroller 


(2) Norman Leevers with 


6 


Variety Sponsors Race 
Meeting For Charity 


WITH the co-operation of the 
Park on September 12 

This is the first time since 1914 that 
a meeting at a leading English race- 
course has been given to charity 

The programme will consist of six 
races. Each will be a major event, 
with commercial firms sponsoring in- 
dividual races. The cash prizes are 
among the biggest ever offered for 
any meeting in Britain. One will be 
the biggest selling stakes ever held in 
this country. 

Four races 
as follows 

The Pepsi-Cola Selling Stakes, for 
2,000 sovereigns; the Lyons Maid 
Stakes, for 3,000 sovereigns’ the Billy 
Butlin Handicap, for 2,000 sovercigns 
the Solario Stakes, sponsored by the 
Tote Investors and Sandown Park 
executive, for 4,000 sovereigns. 

The two races remaining to be 
sponsored will each be for 2,000 
sovereigns, making a total of £15,000 
in stake money for the day 

Mappin and Webb are giving cups, 
to the total value of £1,000, for each 
race, with a gold cup for the main 
race of the day, the Lyons Maid 
Stakes. 

The winning owners in every 
will permanently retain th 

The cups will 
show-business ¢ 
there will be 
Part 

ATV 


Variety Club will retain all money 
above the figure normally taken for 
1 day's racing at Sandown Park and 
a sum in the region of £15,000- 

2 expected available for 


already have sponsors, 


case 
trophies 
be presented by 
lebritics, of whom 
many at the meeting 
the will be covered 


ol event 


by 


Ll) 1S oO De 


cha 


Irving 


rganising 


of the 
Cohen 


Allen is chairman 
committee, and Nat 
deputy chairman. On their com- 
tee are Sandown Park officials, 
owners trainers racing correspon- 
dents and members of Variety ¢ 
XECULIV conmmnittec 
The Sandown Park meeting will 
ome an annual Variety Club even 
nd next year Varicty Club will 
at the Sandown Park mect- 
first international charity 
this be held in 


mi 


lub’s 


nature to 


Lop of its normal « 

ty Club has 
£>0.000 for a hom 
near Shrewsbury, for blind, deaf and 
dumb children; £5,250 for the build 
ing of a youth club in Kingston 
Surrey, to combat juvenile delin- 
quency ; and £3,000 for the construc- 
tion of a pool near London for 
spastic boys and girls. 

Profits from the Sandown 

meeting are earmarked to 
these guaranices 


ommitments, 
underwritten 
Condover Hall 


Park 
help mect 


RANK TO BUY 
WHARFEDALE 


THE Rank Organisation is to buv 
the Wharfedale Wireless Works, Lid., 
at Bradford. 


This company 
range of high 
units, which 
overseas as 


Kingdom. 


manufactures a 
quality loudspeaker 
are marketed extensively 
well as in the United 


Sandown 
Variety Club 1s promoting a whole race 


Park Racecourse 
meeting to take place 


execulive, 
at Sandown 


BKS CONFERS 
SEVEN NEW 
FELLOWSHIPS 


FOUR Fellowships and _ three 
Honorary Fellowships were conferred 
at the annual convention of the 
British Kinematograph Society on 
Saturday 

The I ellowships were 
on A. P. Castellain, F 
Waker Kemp and T. ¢ 
ind the onorary 
Frank Hoare, W 
of the Kine., and R 
technical consultant 
KINEMA 

The 


Castellain 


conferred 
G. Harris, 
Macnamara : 
Fellowships on 

Altria, editor 
Howard Cricks, 
to THe Ipeat 


G 


citation in respect of A, P 
referred to hus work 
the field of sound, illumination 
yptics, and particularly the design 
of the Supa projector. F. G. Harris 
was honoured for that he had been, 
for over 45 years, on the production 
side having worked with Cecil 
Hepworth, Charles Rosher, Cecil B 
DeMille and Mack Sennett. Walter 
Kemp was cited for having been 
responsible for many developments 
in television, and, particularly, tele- 
ecording for the BBC, and for High 
Definition Films. T. C. Macnamara 
was honoured for valuable work on 
of the film in TV 
fo Ww. G 
a period of many 
he written and caused 
be published, many surveys of 
chnical developments in studios 
his balanced appraisals 
outstanding value to 
the Society and had | 
influenced technical trends that had | 
been beneficial to the industry as 
1 whol 
Howa d ¢ 
contripull 
YN rvber 


and 


he use 


Altria 


tres 
rcn of 


TS of 


cited for his 
Society, as a 
ils secretary 
one of 


ricks was 
the 
1935, 


ons to 
since 
from 1938 to 


origina 


as 
1948: as 

re Fellows, elected in 1946, 
for his increasing efforts in the 

tion of cinema technicians and for 
his international repute 
and careful historian 
graph technology 

Frank Hoare was honoured for his 
and widespread work in 
advancing the use of films in educa- 
tion, industry and commerce and for 
his high standards as a producer of 
training, and teaching films 


and 


as 


of cinemato- 


ITciess 


Derek Younghusband 
Moves To London 


in |} 


|} uon 
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Blamed For 
Bad Sound 


THE SPECIAL all-industry com- 
mittee set up by the BFPA to con- 
sidér ways of improving sound repro- 
duction in cinemas is concerned be- 
cause some distributors sending sound- | 


tracks to this country from America | 


provide dupe negatives, from which 
good sound prints cannot be 
»btained, instead of original nega- 
tives. 


It was one of the points raised at 
the last meeting of the committee 
when it was decided to consider more 
information on the subject at the next 
meeting, on June 25. 


Members also expressed concern at 
the use of mag optical tracks which 
give bad sound in cinemas when the 
} optical track is used. The com- 
mittee felt that the ultimate aim 
should be to have only single mag- 
netic sound tracks and a recommen- 
dation on these lines will be included 
in the committee's final report 

A report was given on the work 
of the special sub-committee on 
acoustic conditions in cinemas. After 
only one meeting, 
siderable progress in its investigations 
into the possibility of recommending 
minimum acoustical conditions in 


| theatres. 


Other items referred to the acous- 
tical sub-committee included projec- 
room conditions, operation of 
faders and the provision of cue sheets 
for projectionists. 

The committee adopted provisional 
recommendations covering  intelligi- 
bility in films and agreed to consider 
draft proposals of the International 
Standards Organisation relating 
recorded and reply frequency range. 

The FBFM representative, 
Watkins, presided at the meeting, 
which was attended by J. M. Carson 
(CMA), C. E. Crowhurst 
sound committee), G. E. Fielding 
(ABC), Dr. L. Knopp (CEA) and 
L. E. Overton (FLA). 


it has made con- | 


| shorts : 


to | 


A. W. | 


(BFPA | 


ASFP Entries 


For Venice 


THE Festivals Committee of the 
| Association of Specialised Film Pro- 
‘ducers has selected the following 
films for entry in the Venice Film 
Festival, which opens on July 2. 

Documentary and Shorts Festival 
Short Feature films: “ Antarctic 
Crossing (World Wide Pictures). 
Cartoon and Puppet films: “* The 
Energy Picture” (Halas and 
Batchelor). 
Experimental and 
films: “ Band wagon 
| Pictures). 


Avant-garde 
" (World Wide 


| Social Education : “We are 
Lambeth Boys” (Graphic Films). 

Tourism and Folklore: *‘ Coupe 
des Alpes " (Shell Film Unit). 

Cultural and Information Docu- 
mentaries: “ The Road from MIS” 
pore ae Productions). “ The Im- 
mortal Land” (Gladys and Basil 
Wright). 

Children’s Film Festival 

Films for Children up to 7: * 
Adventures of Noddy ” 
Television). 

Films for Children from 8-12: (a) 
Feature films: “ The Salvage Gang ” 
(World Wide Pictures). (b) Educa- 
tional films: ““ Your Skin" (World 
Wide Animation). (c) Television 
“The Adventures of Robin 
Hood ” (Sapphire Films). 

Films for Youths from 13-18: (a) 
Feature films: “Blow Your Own 
Trumpet ” (Cecil Musk Productions). 
(b) Educational films: “ The Two- 
Stroke Engine” (Shell Film Unit). 
(c) Television shorts: * The Cultured 
Ape” (Halas and Batchelor). 


Sir Arthur 
Jarratt’s Will 


THE WILL of the late Sir Arthur 
Jarratt was published this week. He 
| left £235,136 gross (£212,087 net), on 

which £128,172 estate duty has been 
| paid. 


the 


* The 
(Associated 


‘Rank Offer to Gesmeny—contioned 


lit was essential to dub, 


said Mr. 


| Watkins. 


the | 
edu- | 


an acute | 


He urged the Germans to “ 
in here 


and set up a flag for their 
film 


industry in London.” Some 


German stars were of international | 


calibre. And if German films were 
basically acceptable here and if Ger- 
many would expertly dub them, they 
would be welcomed at Rank, ABC 


and independent theatres. 


| 


| Herr H. 
| GmbH, 
| Mr. 


DEREK YOUNGHUSBAND, who | 


has been Western Regional Con- 
troller for Rank Screen Services since 
195 is moving to the company’s 
head office in London on June 1 

His duties in Bristol will now come 
under Derreck Mumford, operating 
from Birmingham, as senior Regional 


| Controller 


Vutual Problems 


Replying. two members of 
German delegation, Dr. H. Leitreiter, 


in charge of film affairs at the Ger- | 


man Ministry of Economics, and 
Horn, of Neue Filmverleih 
Munich, said the views of 
Davis and Mr. Watkins would 
be discussed. 

Herr Horn commented that the 
Germans looked forward to further 
chances of discussing mutual prob- 
lems with the British industry. They 
would do everything in their power 
to come to an arrangement agreeable 
to both industries. 


Reading the delegation was Herr 
F. Bogeholtz, senior adviser of the ' 


move | 


the | 


| German Ministry of Economics in 
j}all U.K trade matters. 

Other members were Dr. Leitreiter, 
Herr Horn, Herr V. Badal, and Herr 
Paul Moebius, who are members of 
the German Film Industry Export 
Union, Herr .T. Aulich, of Real 
Films, Hamburg, Herr K. H. Berlet, 
| acting commercial counsellor of the 
| German embassy, and Frau Dr. J. 
| Stappert. 
| Representatives of the British in- 
| dustry at the conference were Lord 
| Archibald, C. V. Bargate, Charles 
| Brown, A. W. Filson, Ingram Fraser, 
Victor Hoare, G. M. Hoellering, 
Frank Launder, R. 
| Steven Pallos, Ellis Pinkney, 

G. W. T. Rayner, J. D. Richards, 
|Ken Rive, Josef Somlo, F. L 
| Thomas and Arthur Watkins. 


With Mr. Davis and the German 
delegation at the luncheon were Mr. 
Watkins, Gordon §S. Knight and 
E. Marchant, the Board 
Trade, J. F. Brewis, of the Foreign 
Office, Mr. Odgers, general | 4 
of J. Arthur Rank Overseas Film 
Distributors, F. L. Thomas, 
manager of Rank FD, D. Russell- 
Roberts, the neral manager of 
| CMA, and Anthony Downing, over- 
seas publicity controller. 


neral 
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Topics Under Discussion At CEA Branches 


‘AMALGAMATION OF SMALL 
BRANCHES UNDESIRABLE’ 


J. F. DOBSON, secretary of the West Lancashire branch of 


the CEA, 


said he had written to the general secretary saying the branch supporicd 
the idea of general council meeting every two months at the recent branch 


meeting. 

Meetings every two months would 
be adequate, he said, provided the 
general purposes committee, which 
should have one member on it from 
each branch, met once a month. 

The finance and management com- 
mittee could be held on the same 
day 

Ihe branch did not consider it 
desirable to amalgamate — small 
branches whose members experienced 
conditions quite different from those 
in the large branches, said Mr 
Dobson. 


Replying to the comment that the 


genera: purposes commilice Was NOL a}; 4 


decision-taking committee, Mr. Dobson 
said: ** Whether they take decisions or 
not is immaterial 
get the advice and reactions of those 
whom they meet and can report back to 
their branches 

‘Decisions have to be taken by 
general council, except on matters of 
finance and subjects that ought not to 
be made too public.”’ 

8.0 levy.—The meeting was informed 

Blackpool! exhibitors had made suc- 
cessful representations to the watch 
committee for a reduction in the amount 
of the Sunday opening charity contribu- 
thon 

The total amount payable has been 
reduced by 25 per cent., the amounts 
payable by each cinema to be reduced 
pro rata 

Members said it was a useful and most 
welcome concession and expressed the 
hope that applications for reductions 
would be made in other areas 

FIDO.—The chairman commented on 
the proposal to reduce the levy pay- 
able to FIDO and the big sum of 
money which had been subscribed 
Ahogether it seemed a very wtisfactory 
state of affairs 

The levy reduction proposal, a siep in 
the right direction, was most welcome 

** Summit "’ meeting..There should be 
a summit meeting of representatives of 
the CEA and AIC for a “ round table 
talk '" to restore unity in the ranks of 
exhibitors, suggested by Mr. Dobson 

He said he knew who were the people 
behind AIC and he did not question 
their tactics in trying to preserve the 
dentity of independent exhibitors, but 
did they serve the interests of exhibitors 
in general’ 

“| think both sides should get to- 
gether and see if it is possible to bring 
the AIC members back to the CEA 
After all, they can’t do the work which 
exhibitors need, on a subscription of 
£3 3s. a year.” 

Mr. Dobson went on to say he appre 
ciated the litth man’s pride in running 
his own business 

With a rapprochement, the big people 
had nothing to lose and the littl man's 
pride would be retained y 

“[ have never been a member of AIC 
and never will, but I would like to see 
the organisation of exhibitors restored 
to a unity 

“ The CEA worked well up to about 
1953 

“They were the days when the CEA 
yot thines done 
were * alive.’ If some reforms are 
now made and we can get the AIC 
members back 1 think it would be for 
the benefit of all.”’ 

G. Finlay said the AIC came into 
heing as the result of certain dissatis- 
faction with the CEA 


The CEA would have to make the | 


first move on the ground that unity is 
streneth and that without unity, the 
exhibitors’ cause must suffer 

A breakaway 


Members attend and | 


and branch meetings | 


association was only | 


eenadienecietinain 
| formed when one section was dissatisfied 
| with the performance of those clecied to 
speak for them Possibly 400 or S00 
cinemas joined the breakaway move 
r. Finlay said he considered Wes 
Lancashire to be a very live branch 
If there were more like it and they 
| all took an active interest in CEA affairs 
the organisation would be in a much 
| healthier state He moved that CEA 
should be asked to make an approach to 
| bring about a mecting with the 
G. C. Bishop seconded. The mee 
endorsed the proposal 
The secretary said CEA membershin at 
p end of 1958 was 3,612. against 3,893 
the end of the previous year 
The figure for 1958 represented 91.8 
| per cent. of the cinemas in the couniry 
known to be operating 
On that basis there were only about 
320 exhibitors who were not members 
of the CEA Referring to the earlier 
| discussion, Mr. Dobson sa‘d 
“What I don’t like is exhibitors walk- 
| ing on different sides of the same street 
We musi try (oO overcome that.”’ 


Film Trailers 
For TV 


BRISTOL and West of 


England 
branch CEA is to 


ipproach ITV 


object of securing some publicity for 
films showing in Bristol 


E. C. Rogers told the May meeting of 
the branch: * believe ITV in South 
Wales asked for information from the 
South Wales branch about films showing 
in Cardiff and Swansea and the branch 
now provides them with trailers which 
they show as information 


Wales) if they might be prepared to do 
anything as far as Bristol is concerned. It 
would be part and parcel of our publicity 
committee effort.’ 


conducied by all sides of the industry 
duck 


do what they could 

Sunday Screening. The branch decided 
by a majority vote to apply for an exten- 
sion of Sunday screening time from 4-10 
pm 

L. V. Crews said the circuits wanted to 
be able to get two programmes in instead 
of one and a half. He also pointed out 
| that the public arrived early at the cinema 
}on a Sunday and formed such large 
| queues that it was difficult to get them in 
before the show started despite two cash- 
iers Operating at full pressure 

Rating.—1i was decided that the secre- 
tary, S Savery, should correspond 
with the Birmingham branch on the ques- 
tion of applications for rating reductions, 
Birmingham having had some _ success 
} with this matter collectively 

Commented H. Gower: “I have main- 
tained for a long time that the suburban 
| houses are far too highly rated for the 
| business they are doing now."’ 

Economies.--Ciir. S. T. Gamlin asked 
what economies head office were now 
effecting, and Mr 
were now trving to curtail the finance 
and management committees as well as 
the general council meetings 


authorities in the area with the | 


| think it might be a good idea to | 
inquire from TWW (Television West and | 


Mr. Rogers said that because neither | 
renters nor producers would interest them- | 
selves in a national publicity campaign | 
this idea seemed to have become a “ dead | 


It remained for individual districts to | 


Rogers stated they | 


For 
oreater comfort 


Especially manufactured to designs 
by the Architects 
Messrs Devereux & Dovies 


Gaumont-Kalee 

Seating is installed in 
the Mermaid Theatre, 
Puddle Dock, London 


G.B-KALEE 


A division of Rank Precision industries Ltd 


37-41 MORTIMER STREET, LONDON w.i 
Telephone: MUSeum 5432 


Advisers to Industry, Education Authorities, Architects and Plan- 
ning Committees on FURNISHINGS ond EQUIPMENT for 
the Cinema, Theatre, Assembly Hall and Sports Stadium. 


FACTORIES : LONDON 


LEEDS - GOLBORNE * LEICESTER * ELSTREE - MITCHELDEAN 
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* REPORTS FROM THE WORLD MARKETS x 


’ the board at United Artists, as co-| is in bad financial shape. A great 

T e Don t See J e chairman: Charles Einfeld, vice- | deal of money has been used for 
president in charge of advertising and | paying back loans, for setting aside 

publicity at 20th Century-Fox, Paul | strong reserve funds and for consoli- 


N. Lazarus, Columbia Pictures vice- | dating operations 
p president, and Charles Simonelli, 
to Eye on roduct eastern advertising-publicity director Gustav Genschow 


for Universal Pictures. 
Matters to be covered by this com- 
NEW YORK.—Although official spokesmen are still saying that the | mittee include problems that arise 


nt talks between the Motion Picture Association and the American Con- | with regard to the Production Code. Producers Are 


gress of Exhibitors (which aim at improving relations between distributors special advertising and publicity cam- 
ind exhibitors) are “ encouraging "’ and “ hopeful it must be admitted | paigns, censorship obstacles, etc 


hat the nub of the problem lies in the smaller amount of product available Other working committees will be Helpless 
1 theatrical — - named as the need arises or as 
" oe ee , come : a "2 . 
with ply ah Bers a an pees ire formulated. a is ROME. No 
umber of worthwhile films could released by the company this year. il be. at ~@ pny go my read | issued following a meeting between 
be increased by 100 per cent. the compared with ten in 1958, _ s named © SRcn of the work- the president of the lialian Republic 
industry could buckle down to real The market has been flooded with | '"8 Committees set-up. and the Hon. Magri, Under-Secretary 
practicalities cheap quickie features of this type. for Visual Entertainment, but there 
But the ugly truth remains that added Nicholson, and it was proving Leonard Coulter can be littl doubt that the latter 
while the exhibitor wants more pic- | !¢reasingly difficult to obtain play- raised the subject of the new law 
tures the producer intends to make gB ume governing the cinema. 
fewer, as witness for example, the other company whose produc- The law is at present bogged down 
radical changes which are taking nm policies may soon undergo Feature Cuts somewhere in the Ministry of Finance, 
place at the Paramount studios idjusiment is Twentieth Century- to the distress and annoyance of 
where Y. Frank Freeman has relin- | FOX. several of whose recent pri , leaders of the film industry. 
juished the chieftaincy to his former ductions have done badly, with the Illegal f Until the contents of the law are 
issisiant, Jacob Karp result that profits for the first known it is difficult for producers to 
Though Paramount asserts that | 9U@rter of the current year are down make their next season's plans, or to 
no change of policy is involved from 2,147,711 dollars 929,916 BONN.—West German Federal | enter into binding agreements for co- 
studio reorganisation follows an | ¢Ollars Judge Dr. Albrecht Spengler, at a production with other countries. 
; the company’s Spyros Skouras frankly told stock- | symposium held in Hamburg on One producer told me, “ We are 
costly block- | holders at Twentieth’s annual meet-| Motion Picture Law, revealed that | hoping the Treasury will be by-passed 
ing, just held in New York, that the French government has a plan! and our difficulties resolved by 
the decline was directly attributable | which provides for a cut in annual | the Cabinet putting the text of the 
to this factor feature film production in the Euro- | Decree at the top of the agenda at 
Opposed yrtunately, Fox's studio proper- | pean Common Market area their next meeting. 
have been yielding handsome oil Th 
M: ree resolutely | revenues. The sum of 7,936,000 dol 
pposed th purel of story rs has been sunk into drilling, but | the 
material at highly inflated prices in | almost 7,100,000 dollars has been re- 
mpention Ww ther producers couped in revenues, which are now 


statememt has been 


plan, according to Dr. Speng- “It is of the utmost urgency, be- 
would adjust film production in | cause the present indecision is putting 
six ECM countries to a level | the brake on every wheel in the in- 
which would be “ adequate’ to the dustry 
needs of the cinemas in those coun- Ths factor must have more than 
assumed, | running at the rate of 300.000 dollars | tries a little complicated the work of an 
the | annually D Sncanier doubted Wf ich. = international committee , of the 
gucss proves Allied Artists has also declared tts | yniform ‘cutdown in feature produc- European Economic Community 
mMpany 5 future | intention of making fewer pictures tion would be legal under the cartel which has been meeting here to dis- 
ems, be on th George D. Burrows, the company’s | and anti-trust provisions of the Com- | SUSS Various aspects of the Rome 
tha easurer, stated in an interview this | mon Market 17 Accord. : 
ek that for the nine months ended renee : ’ Representing Italy at the meetings 
films March 28, Allied tists will show | .. Un Speake: said that none of the | at the Confindustria were Elite! 
of the loss of about 200,000 dollars PS ewe ype ve FS anggoae ae mee Monaco, president of ANICA, Italo 
me This is, he explained, because the | ench pian for voluntary ceilings | Gemini, president of AGIS and other 
Amer! f . or local productions, would actually | cinema chiefs 
ompany’'s volume of business 
he he preoccupation caused by this 
period of uncertainty is only one of 
three major points the government is 
being asked to consider. The first is 
known as Treasury impositions, and 
vinema managers from all over Italy 
speaking through the voice of their 
association, ANEC (Associazione 


caly 
rly 


work 
cinemas | "OL enough to carry our overheads UFA, largest West German film 
company o concern, reports a loss of close to 
losed (or | 960 will all have budgets of | 600,000 marks for its 1958 fiscal year 
" tween 800,000 and 2,000,000 dol-| The UFA theatre circuit's admission 
hem might. he _ Burrows said, compared with | figures went down by 8.7 per cent 
a inte bowllnn alters 500,000-dollar films which Allied | during the same period 
supply of horr r , rtists has been producing for the However, some of UFA’s branch 
1a One Fare organisations nevertheless made a | Nazionale Esercemi Cinema), are de- 
« « gy profit. UFA Distr oy gers manding abolition of the system, with 
ae peony a py Pr viandels its ever more absurd and insupport- 
“nt ne s ea c « JT é - > > - 7 a 
ee CINERAMA, INC which has | gesellschaft, the sales division and cen irom | Denotes 
other day planning .. series Of major) the music publishing outlet. L Wilki 
filn would , | features, has finally got the finance he loss does not mean that UFA aurence iikinson 


t was secking. It totals upwards of 
12,000,000 dollars f which about 
en millions has been put up by the 
t remainder by 

which holds 


‘HONEYMOON? || Sica canton iets in certain 


hus, the pictures to be released 


during the next 


photographed in 
THE Motion Picture Association of 
iy =~! nity uti America has decided on a programme 

for the appointment and assignment 
TECHNIRAMA of commas No th sen 

ndustry areas and problems stemming 
I! iT nN j also 
he first to be formed will 


was awarded the concern self with industry adver- Orange or Lemon 6a 


f tisit bl 1 public relations. shin aves nce 
GRAND PRIX TECHNIQUE |) Sanca"io ths'commice by ‘Assocs oer, evowtios wit aia megan 


T CANNES tion president Eric pvt de, were | u qu ept 33 Rushworth St. London SEI WAT 3063 
AT CANNES Joseph R. Vogel, Loew's president —— — 

| ee ——————————— ——— — -__ -_ 
and Robert Benjamin, chairman of | 


—— 


THE PRESS HAULS THE 


FROTHIEST, FUNNIEST 
BARDOT YET/ 


“VERY GOOD FUN.” 


Dick Richards: DAILY MIRROR. 


“VASTLY ENTERTAINING.” 


Fred Majdalany: DAILY MAIL. 


“AN EXCEEDINGLY AMUSING MOVIE.” 
Dee Wells: SUNDAY EXPRESS. 


“A DELIGHTFUL COMEDY PERFORMANCE.” 


Leonard Mosley: DAILY EXPRESS. 


“A MOST DELIGHTFUL BIT OF SCREEN FUN.” 


Jympson Harman: EVENING NEWS. 


‘| LOVED IT, BARDOT... IS A COMPLETE 
SCINTILLATING DELIGHT.” 


Peter Burnup : NEWS OF THE WORLD. 


Brigitte Bardot 
arisienne © 


TECHNICOLOR | 
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by Jesh Billings 


UP WEST 


There's No Doubt That 
‘Some Like It Hot' 


AS | WALKED along the tow- Leicester Square Theatre. Diamonds 
path at Pangbourne on Whit Satur- may be a girls best friend, but 
day with the hot sun fading the Sapphire is obviously the exhi- 

fast colours of my blazer, bitors 
really thought exhibitors had had xu! Ss a . 

But an icy blast greeted me when 1 THOUGHT the critics were a 
t put my head out of doors next pir patronising towards “ The City 
morning and the ill wind which Jungle (Warner). but be that as it 
kept blowing for the rest of the jay it's fully earned an additional 
holiday, did the cinema box-offices a week at the Warner Theatre. Next 
power of good. True, no records sursction, “Rio Bravo” (Warner), 
were broken, but many a shaky film s grand western. must wait in the 
was wafted clear of the rocks wings 

e a so rl ny 2 

UA’'S “ Some Like It Hot” natur- rHE BUCCANEFER™ (Para- 
illy felt the heat at first, but soon mount—VistaVision) has definitely 
illied. It's just about to enter its scored at the Plaza. Its large scale 
third week the London Pavilion swashbuckling action, plus the magic 
ind is practically certain to stay pul name of Cecil B. DeMille, quickly 
for the scheduled ten. This gangster captured the crowd's imagination. 
omedy, with Charley's Aunt’ The opus departs from its present 
vertones, has set the opposition 4 home today, but only because of 
cracking pace Don't let it slip carly releax 
through your fingers g s B 

* t n WHEN IT comes to breeding box- 

CLOSEST current rival to “Some office winners, few have mastered 
Like It Hot is that very different the know-how more completely than 
cup of tea Sapphire (Rank Walk Disney. He's the fellow behind 
British) The cia whodunit The Shaggy Dog" (Dyro-Disney), 
has been a huge success at the Oxford Street. 


packing Studio One, 


IT'S A BULL'S EYE FOR ANTHONY QUAYLE... 


. WITH 


THE BEST. MOST LIKEABLE. PERFORMANCE OF HIS 


CAREER” 
IS A SINCERE AND INTELLIGENT 


ANTHONY QUAYLE 


Serious 
Charge. 


weroavone GLIFF RICHARD | 


A MICKEY DELAMAR PRODUCTION <@ 


ABC RELEASE JUNE 29 


FILM’ 


SARAH CHURCHILL ANDREW RAY 


Daily Sketch 


Daily Mirror 


And don't get the idea it's purely 
ind simply kids’ stuff. Adults are 
giving the youngsters no quarter in 


the fight for seats. 
» aS 


MGM'S revival ** double 
‘The Litth Hut” and “TH Cry 
Tomorrow.” did quite well at the 
Empire. The X certificate films have 
been softening up audiences for 
“Look Eack In Anger” (AB-Pathe 

British), due in today, Thursday. 
Princess Margaret will attend the 
premiere of John Osborne’s success- 
ful, if highly provocative, play and, 
as far as I know, it’s the first time 
Royalty has officially sampled an X 
vertificate 


SERIOUS CHARGE” 
British) is doing steady business at 
the Carlton, Haymarket. It ll carry 
on until June 4, when the eagerly 
awaited “The Diary Of Anne 
Frank (Twentieth Century-Fox—- 
CinemaScope) arrives. Advance book 
ings for the latter are already heavy 


TO GET BACK to X certificate 
offerings, none is likely to beat the 
record created by “Room At The 
Top” (British Lion-Independent— 
British). It hit the suburban jackpot, 
ifter enjoying a terrific run at the 
Plaza, and repeated history in the 
sticks. Yet, believe it or not, it’s still 
firmly established at the Rialto. 
Coventry Street. 


LEWIS MILESTONE’S latest war 
picture, “ Pork Chop Hill” (United 
Artists), stole most of the headlines, 
but not all the notices were favour- 
able. It nevertheless got off to a 
good start at the Odeon, Leicester 
Square, but is naturally attracting 
more men than women. 


NO COMPLAINTS from the Gau- 
mont, Haymarket, where “The 
Hangman” (Paramount) tops the 
bill. Robert Taylor, star of the film, 
is seldom seen in westerns and his 
presence gives novelty value. 


we 
bill,” 


(Eros— 


a = - 
THEY say every dog has its day, 
but “ Day Of The Outlaw " (United 


Artists) has not been given a dog's 


_ chance by the public at the Odeon, 


Marble Arch. And I can’t say I'm 
surprised, for it’s ugly and dreary, 
is well as distasteful. 
ae & a 
AS FOR the Continentals, 
cules" (Archway—Dyaliscope—lIta- 
lian) is definitely clicking at the 
Cameo-Royal, Charing Cross Road. 
Keep your eye on “Hercules,” it 


“ Her- 


1959 


well prove to be another 
a < S 
WHAT'S in a name? Quite a bit 
if it happens to be Ingmar Bergman, 
pride and joy of the highbrows. His 
newest, “Lesson In Love” (Cross- 
Channel—Swedish), has certainly 
made its mark at the Paris-Pullman. 


ON RELEASE 


NOW FOR the general releases. 
The number one is, or rather was, 
*The Hound Of The Baskervilles” 
(United Artists-Hammer-British). It 
caught the sun during the first leg of 
its London runs, but rapidly re- 
covered. The newspapers gave quite 
a lot of space to the Centenary of 
Conan Doyle, creator of the immortal 
Sherlock Holmes, “hero” of the 
thriller and “‘ The Hound ” benefited 
from the gratuitous publicity. 
uw a a 
THE EROS film “ Life In Emer- 
gency Ward 10" also stood up to the 
warm weather. It experienced a well 
above average initial weck, continued 
to progress and then made a storming 
finish. South London area figures 
were On a par with those of its highly 
successful stable companion, * A Cry 
From The Streets’ (Eros-British). 
S cu * 
GOING proved somewhat 
hard for “ Carlton-Browne Of The 
F.O.” (British Lion-British) in indus- 
trial halls, but good and better class 
audiences found it to their liking. It 
ended comfortably on the right side. 
* om 
COLUMBIA'S “The Bandit 
Zhobe ” (CinemaScope-British) 
off to a brisk start. 
by “Good Day For 


THE 


of 
got 
It's supported 
A Hanging ” 


(Columbia), rousing “horse opera,” 
and the two make an ideal holiday 
programme. 

Pa 2) & 


WOMEN have shown interest in 
“Imitation Of Life" (Rank-Univer- 
sal), but even so the latest screen 
version of Fanny Hurst's novel has 
been a little disappointing. 

x a ° 

“WARLOCK " (Twentieth Cen- 
tury-Fox-CinemaScope) hasn't dawd- 
led at the gate. It’s particularly good 
* outdoors and favourable word of 
mouth advertising should see it safely 
through the short and the long grass. 

it a é 

IT WAS a wise move playing 
* Westbound " (Warner), a husky 
western starring that popular re 
Randolph Scott, with ee 
Periscope! " (Warner). It’s cnthing 
the first feature, somewhat sterco- 
typed submarine melodrama, to keep 
its head above water. 

eo & a 

“COMPULSION” (Twentieth 
Century-Fox-CinemaScope), a_ bril- 
liant trial melodrama based on the 
Leopold-Loeb murder case, is meeting 
some sales resistance. The more dis- 
cerning are going for it, but hoi 
polloi is biding its time. 

@ a ae 

I MUST say I expected more of 
Frank Sinatra’ s ‘Some Came 
Running * (MGM-CinemaScope). It's 

not faring too badly, but its West 
End form indicated bigger things. 

a « e 

LASTLY, if you're stuck for a film 
or don’t fancy any of the scheduled 
releases, take a chance on “ The 
Secret Life Of Walter Mitty ” (Regal). 


Film Ready 


HAMMER’S war drama, “ Yester- 


day's Enemy, has now been 
delivered to Columbia, which will | 
release it world-wide. 
Starring Stanley Baker, Guy Rolfe, | 
Leo McKern and Gordon Jackson, 
the film was produced by Michael | 
Carreras and directed by Val Guest | 
from the play by Peter R. Newman, 
“ Yesterday's Enemy” is a story | 
about the men who fought in Burma, 
It concerns the remnants of a British | 
Brigade Headquarters, cut off and 
lost during the 1942 Burma retreat. 


Disney Pair In 
The Money 


TWO Disney pictures currently on 
show in the United States are still 
doing battle with each other for best | 
box-office results. “* Sleeping Beauty ” 
held sway when it was at the head 
of the Top Twelve March Money- | 
makers’ list, 

Then it was just pushed into 
fourth spot by “ The Shaggy Dog.” 
which holds third position. 


‘SAPPHIRE’ STILL 
GOING STRONG 


IN ITS third week at the Leicester 


Square Theatre, RFD's detective 
thriller * Sapphire,’ maintained fine 
business, 


Since its premiére at this theatre 
on May 7, and throughout the Whit | 
holiday, this film, an Artna Produc- | 
tion for Rank in Eastman Color, has 
been one of the biggest attractions | 
among West Bnd theatres in recent | 
weeks. | 


Holiday Cash 


For Columbia 


THE two current Columbia _re- 
leases, “ It Happened to Jane" and 
“The Bandit of Zhobe” both had 
tremendous Whitsun holiday business. 

Holiday figures for “ It Happened | 
to Jane” beat even the high record | 
achieved by this film since its opening | 
at the Odeon on April 30. | 


“ The Bandit of Zhobe,” in addi- | 
tion to the big business done on its 
first national release engagements, has 
achieved high figures on its South | 
Coast pre-release dates. 


PARAMOUNT SETS UP 
SPY PICTURE 


A TRUE spy story of World War 
Il, ‘“ The Counterfeit Traitor,” is to 
he made by William Perlberg and | 
George Seaton for Paramount release 
in the summer of 1960. 

It will be filmed in the five Euro- 
pean locales of the story and princi- | 
pal players will be “ cast by country ” | 
—Germans as Germans, Danes as 
Danes, etc. | 


| tion for 
| directed by Charles Saunders. 


| Tony Wright and Shirley 


| Touch,” 
| about 6,770 ft. long and has a U 


| musical 
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Latest News from the Renters | 


Butcher's Completes | 
Quota Pair 


TWO NEW Butcher's films on which shooting has recently been completed, | 
namely, “ Life In Danger” and “ Naked Fury,” will shortly be ready for 


showing. 

The first, which was made at 
Walton by Parroch Films, and direc- 
ted by Terry Bishop will be ready 
very soon now, to show to the circuits. 
and then the London trade show will 
be fixed. 

The finished length will be some- 
where around 5,660 ft. Stars are: 
Derren Nesbitt, Julie Hopkins and 
Jack Allen. 

“ Naked Fury,” which was made 
at Elstree, is a Guido Coen produc- 
Coenda Films, and was 


will be ready for showing around the 
end of the month, and it stars: Reed 
de Rouen, Leigh Madison and 
Kenneth Cope. 
The length wil] be around 5,815 ft. 
In addition to these two new 
British quota films, there are two 


| further new ones which Butcher’s 
has for distribution from Omnia 
Films. 


| 
} 


|} one American, 


| 
| 


This | 


ANGLO ARRANGES — 
TRADE SHOW 


TWO NEW features, one British, | 
will shown at 
the Hammer Theatre by Anglo 
Amalganiaied on June 4 at 10.30 a.m, 

rhe new British picture is * Deadly 
Record,” a_ thriller starring Lee 
Paterson and Barbara Shelley. Pro- 


| duced by Vivian A. Cox and directed 


| can 


| 


These are two Crescent Film pro- | 


ductions—“‘In the Wake of a 


| Stranger,” which has a U certificate, 


It stars 
on, 

The second one is “ The Crowning 
which, at the moment, is 


and is about 5,750 ft. —p 
Jat 


= a but it may be pruned a 
little. 

This stars Ted Ray, Greta Gynt, 
Griffith Jones, and Dermot Walsh, 
and was directed by David Eady and 
produced by Jon Penington. 

Trade shows will be given as soon 
as possible of both pictures 

In addition, Butcher’s has made 


arrangements for its next production | 
to be made at Walton by Parroch | 


Films, again directed by Terry 


Bishop. 


June 29 is the starting date and the | 


title is “* Cover Girl Killer.” 
Further stories are being con- | 
sidered now, and a_ well-known | 


writer has been engaged to write at 
least two stories. 


It is hoped that these will be com- | 


pleted to enable production to com- 
mence at the end of July or August. 


TRADE SHOW FOR 
RFD MUSICAL 


PINEWOOD’'S Frankie 
“The Heart 


Vaughan 
Of a Man” 


| will be trade shown at RFD’s private 
| theatre on June 3, at 10.30 a.m. and 


2.30 p.m. 

This Anna Neagle production for 
Rank also stars Anne Heywood. 

It is the story of an ex-sailor who 
makes good as a popular entertainer, 
helped by a night club singer. 


Featurette In West End 


ANGLO’S latest British featurette, 
“The Great Expedition,” starts a 
West End run at the Plaza todav. 

Written, produced and directed by 


| Donovan Winter, “* The Great Expe- 


dition” tells of the adventures of a 
young boy and a girl who play 


truant from school to make a secret 
Christmas shopping expedition. 


by Lawrence Huntington. 


* Murder Preferred ” is the Ameri- 
feature. It stars Donald Woods, | 
Sydney Mason and Lewis Wilson as a | 
racket-breaking trio, 


Wald to Film 


Castro's Life 


PRODUCER Jerry Wald has 
acquired the rights to film the life 
of Fidel Castro, victor of the Cuban 
revolution. 


1 


Big Sales For 
Pan's ‘Diary of 
Anne Frank’ 


PROMOTION of 20th Century- 
Fox's “ The Diary of Anne Frank,” 
opening at the Carlton, Haymarket, 
on June 4, started this week when 


“Anne's Diary "’—as used in the 
film—was shown at the Pan Book 
| exhibition held at Boots, Regent 


Street. 

The diary will be doing the rounds 
of most big London stores during the 
next few months. 

The Pan paperback edition of the 
book has sold half a million copies 
already and Pan looks forward to 
doubling this figure, 


Scheduled 


Two thousand film/book show- 
cards are being distributed, an under- 
ground poster scheme is scheduled, 
pa showcards and streamers will 

¢ available for window displays, 
and a dozen or so photographic 
blow-ups of a scene from the film 
will be used wherever a special win- 
dow display is staged. 

Fox has arranged for 100,000 of 


| Pan’s new publications to carry an 


“Anne Frank” seat-booking form 
insert. 

_ Pan will stage a press reception 
for the star of the film, Millie Per- 
kins, when she will meet national 
press literary critics and book 
dealers. 


(F YOU HAVE PLAYED... 


THE BIGGEST COMEDY HIT 


‘718 TAKING MORE MONEY 
SECOND TIME ROUND / 
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BUSY AT THE 


. 


i. : z , ag i | ~ 
~ ? } f . #2 
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and Paul Massie. (3) Paul Massie, Syivia Syms, Walter and Mrs. Reid, Macgregor Scott, Mrs. Goodlatte and D. J. Goodlatte. (4) Sylvia Syms, John 
Fuchs, an Italian distributor, and Macgregor Scott. (5) Gordon Rayner and Sylvia Syms with Norman Potts and Gustave Schutz, Swedish distributors. (6) 
Leslie Mallory of the ‘* News Chronicle *’ with Tilda Thamar and Richard Todd. (7) Syivia Syms signs autographs for Cannes porters. (8) Sylvia Syms, 
George Baker and Millie Perkins. (9) George Baker, Paul Massie and Syivia Syms. (10) Paul Massie with Isaac Kounio, Israeli distributor, and Neiman 
Yoel, Israeli exhibitor. (11) Paul Massie, George Baker, Sylvia Syms and Cary Grant. 


(12) Silvia Syms poses for photographer Cornel Lucas. (13) 
George Baker meets Juliette Greco 
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EDITED BY 


JOSH BILLINGS 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Certificate 
120 min. (A) 


Title and Renter 
Devil’s General, The 
Gala (German) 


tjohn Paul Jones 


. 125 min. (VU) 
(Warner)—U.S 


Lourdes and Its Miracles 


90 min. (A) 
(Connoisseur)—French 


Man Mad 


75 min (X) 
(Eros)—U.S 


*No Safety Ahead 
(Paramount)—British 


68 min. (U) 


Paratroop Command 69 min. (A) 
(Anglo Amalgamated)—U.S 


Pork Chop Hill 
(United Artists)—U.S 


96 min. (A) 


Possessed, The 
(Mondial)—French 


91 min. (X) 


"Shake Hands with the 110 min. (A) 
Devil 
(United Artists)—British 


Submarine Seahawk 83 min. (U) 
(Anglo Amalgamated)— U.S 


Tokyo After Dark 
(Paramount)—U.S 


81 min. (VU) 


(C) SUITABLE FOR CHILDREN 


JOUN PAUL JONES 


Warner American (U) Technirama 

graphed in Technicolor. Directed by 

row. Featuring Robert Stack 

and Marisa Pavan. 11,335 feet 
9. 1959 


Release 


SWEEPING biographical melodrama 


Pheoto- 
John Far- 
Macdonald Carey 
August 


dealing 


Stars 
Curt Jurgens 
Victor de Kowa 
Camilla Spira 
Marianne Koch 


Robert Stack 
Macdonald Carey 
Marisa Pavan 


John Ireland 
Mari Blanchard 
Jackie Coogan 


James Kenney 
Susan Beaumont 
Tony Doonan 


Richard Bakalyan 
Ken Lynch 
Jack Hogan 


Gregory Peck 
Rip Torn 
Woody Strode 


Madeleine Robinson 
Raf Vallone 
Magali Noel 
Dany Carrel 


James Cagney 
Dana Wynter 
Don Murray 


John Bentley 
Brett Halsey 
Henry McCann 


Michi Kobi 
Richard Long 
Paul Dobov 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


it sails 


controversial 


boldly 
embracing a period during which America «nd 
Britain were at daggers drawn, cunningly avoids 
shoals. 
known to most schoolboys, are sharply drawn 
by established players, its backgrounds cover an 
immense amount 
sea battles are presented on an unprecedented 


Remarks 

Wartime drama set in Berlin in 1941, and telling of 
the troubles that come to beset a Luftwaffe 
general who is a national hero owing to his re- 
fusal to accept Nazism and its leaders. Full of 
action and excitement. it is first-class starring 
vehicle for the distinguished actor Curt Jurgens. 
Direction, acting and photography all excellent 

Technirama and Technicolor biographical melo- 
drama covering salient events in the life of the 
doughty Scot who founded the United States 
Navy. Characterisation bold, feminine appeal 
agreeable if slight, highlights vivid, backgrounds 
magnificent and photography superb 

Religious documentary dealing with pilgrimages 
to Lourdes and those who are responsible for the 
care of the visiting sick, the medical assessing of 
cures and the religious aspect of the pil- 
grimages. Treatment factual, direction and 
photography artistic, English commentary con- 
cise and helpful 

Naturama melodrama showing how a glamorous 
“tramp” plays havoc with men’s lives before 
Nemesis overtakes her. Tale meaty, cast 
adequate, treatment frank and title provocative 

Crime melodrama about impecunious youth's 
foolish bid for easy money. Plot scrappy, acting 
uneven, feminine appeal slight and presentation 
modest 

World War Il melodrama concerning willing, 
though clumsy, U.S Paratrooper who meets 
hero's death in Salerno. Story artless, but 
characters neatly deployed and backgrounds 
convincing 

Korean war melodrama, centring on U.S Infantry 
Company used as political pawn during truce 
negotiations with Reds. Acting first-class, direc- 
tion sure, combat scenes realistic and detail 
impeccable, but light relief negligible and 
casualties heavy 

Grim domestic drama dealing with the intrusion of 
a lusty young Italian on a war-widow, her teenage 
daughter and fiery sister-in-law on their quiet 
life on a deserted farm in Provence. Acting, 
direction and photography all good. Plot 
melodramatic but convincing 

Grim adventure melodrama describing bitter conflict 
between Irish rebels and Black and Tans in 1921 
Dublin. Anti-British bias strong, but James 
Cagney characteristically tough as rebel leader, 
support competent, staging authentic and camera 
work excellent 

Unpretentious World War I! melodrama telling 
how misunderstood American submarine skipper 
proves his worth. Script familiar, but acting 
sound, light relief neat and penultimate action 
rugged 

Romantic melodrama covering checkered love life 
of U.S sergeant, stationed in Tokyo, and pretty 
Japanese hostess. Players competent, and at- 
mosphere convincing, but story point blunted 
by conventional happy ending 


tIN COLOUR 


through history, but, although St 
i per o 


The principal characters, 


of land and water and the 


Box-Office Angle 
Excellent general - appeal 
“ foreigner ” (C) 


Outstanding spectacle and 
popular booking (CC) 


Essentially for the serious 
minded (C) 


Reliable X certificate (NC) 


So-so quota (C) 


Reliable industrial “double 
bill” (C) 


Star booking mainly for 
male audiences (C) 


Reliable strong - meat 
specialised audience 
booking (NC) 


Average British star and 
title proposition (C) 


Reliable industrial “double 
bill "(C) 


So-so “ programmer ” (C) 


(NC) NOT FOR CHILDREN 


-—In 1773, John Paul, Scottish-born skip- 
a trading ship, kills a mutineer in self- 
defence and heads for his brother's Virginia 
home, only to learn that he is dead. Now known 
as John Paul Jones, he inherits a large 
tion and engages Patrick Henry, a shrewd 
to handle his affairs. When war breaks out be- 


lanta- 
wyer, 


with the crowded life of the doughty Scot who 
founded the United States Navy Brilliantly 
photographed in Technirama and Technicolor, 


scale. At once eye-filling and actionful, it glar- 
ingly exposes the technical limitations of TV 
Outstanding spectacle and popular booking. 


tween Britain and her colonies, John, heeding 
Patrick Henry’s famous words, “ Give me liberty 


continued on page 19 


BOB’ STEELE 


es ‘toy? Gay Ff ; 


NO + RIP TORN - GEORGE PEPPARD - JAMES EDWARDS 
and WOODY STRODE ans GEORGE SHIBATA **"S:"* JAMES R. WEBB 


SY BARTLETT °° LEWIS MILESTONE - A MELVILLE PRODUCTION 


rs : & 


s 
a 


THE MOST DRAMATIC AND EXC 


TING WAR FILM E 
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Louis “* 
is “Satchmo Armstrong and His All-Stars in “ The Beat Generation” (M-G-M 


Speaking of experts... 
Wall’s have 150 
Theatre Sales Experts” 
to serve any cinema 

in Britain. 


IOV PICK UP YOUR PHONE FOR 


% And they have over 100 local depots and nearly 700 delivery vans! ICE CREAM 
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REVIEWS FOR SHOWMEN 


continued from page 14 


or give me death,” becomes a first Lieutenant 
in the infant American Navy. Lacking influence, 
he is denied promotion, but remains on active 
service, breaks the British blockade and delivers 
an important dispatch to Benjamin Franklin, the 
American Ambassador in Paris. He meets Aimee 
de Tellison, iHegitimate daughter of Louis XVI, 
and the two become deeply attached. Later, John 
helps America achieve her independence, but 
Congress refuses to support a strong peace-time 
navy. Disillusioned, John accepts an offer from 
Queen Catherine of Russia to command the 
Russian Black Sea forces. He wins further 
distinction, but falls ill and returns to Paris. 
Aimee de Tellison and Benjamin Franklin are 
at his side and during his last hours he describes 
his personal code, subsequently adopted by the 
United States Navy. : 


Production.—The picture, told in retrospect 
from the deck of a modern American battleship. 
is hardly an actor’s piece, yet its players are 
seldom dwarfed by its mighty sets. Robert Stack 
gives a sound and sincere performance as John 
Paul Jones, who not only built the U.S Navy, 
but also insisted that promotion should be based 
on merit, Macdonald Carey and Charles Coburn 
impress as Patrick Henry and Benjamin Franklin, 
Marisa Pavan is a charming Aimee, Jean Pierre 
Aumont registers as Louis XVI, and guest star 
Bette Davis hams delightfully as Catherine of 
Russia. The rest, too, do their stuff. Salient 
episodes, firmly linked by the factual tale, take 
place in Scotland, England, the West Indies. 
Virginia, the North Sea, the Caribbean, the 
Black Sea and the Mediterranean and the scope 
of the production is enough to make the majority 
gasp. Although mainly American history, it will 
put the half-Nelson on most of its competitors 
when released. 


Points of Appeal.—True and inspiring story, 


first-rate cast, human angle, terrific battle scenes, 


superb and authentic interiors, vast exteriors, 
Technirama, Technicolor and U certificate. 


SHAKE HANDS WITH THE DEVIL 
United Artists. British (A). Featuring James 
Cagney, Dana Wynter and Don Murray. Pro- 
duced and directed by Michael Anderson. Screen- 
play by Ivan Goff and Ben Roberts. Director of 
Photography, Erwin Hillier. Musical Director, 
Muir Mathieson. 9500 et approx. Release June 
29, 1959 


GRIM adventure melodrama, set in and aroun 
Dublin during the savage war of 1921 Soman 
uncompromising Irish rebels and their mortal 
enemy, the British Black and Tans. Adapted from 
Rearden Conner’s novel, it pinpoints an [Irish 
Professor of Surgery who secret y Organises the 
insurgents, but finally sickens his followers with 
his unbridled hatred for the British and is shot. 
The romantic and comedy asides are of little con- 
sequence, but its stark “ cloak and dagger ” stuff, 
heightened by James Cagney's characteristically 
rugged performance as the fanatical, bloodthirsty 
sawbones, may keep action fans on tenterhooks. 
Average British star and title proposition, 


Story.—Although his father was a rebel leader, 
Kerry O'Shea, a genial, well-built Irish-American 
studying at the Royal College of Surgeons, 
Dublin, in 1921, refuses to join the underground 
movement against the British Black and Tans. 
After a classmate is killed, Kerry changes his 
mind, but is rym handled by the Black and 
Tans because he will not reveal the hide-out of 
the rebels, led by Sean Lenihan, Kerry's profess- 
or. Kitty Brady, an attractive tavern strumpet, 
tends Kerry’s wounds, Lady Fitzhugh, an elderly 
aristocrat, is sent to jail for aiding the Cause, but 
Sean and his men promptly capture Jennifer 
Curtis, daughter of a British official, and hold her 
hostage. Kerry is Jennifer's jailer and the two fall 
for each other. Subsequenily, Sean has to lie low, 
and The General, supreme head of the rebels, and 
the British enter into peace negotiations. Sean 
determines to carry on the fight, kills Kitty, 
wrongly believing her to be an informer, and 
plans Jennifer's execution on learning that Lady 


Fitzhugh has died a prisoner. Kerry intervenes 
and shoots Sean before he can continue the 
senseless slaughter. 

Production.—The picture, a long, loud and 
lusty hymn of hate, will, no doubt, be sweet 
music to Southern Irish folk and certain Irish- 
Americans, but the possibility of it jarring on 
many British audiences cannot be entirely 
ignored. The Black and Tans appear more ruth- 
less than the Irish rebels, despite the ugly fana- 
ticism of Sean, and bias frequently debases its 
drama. James Cagney is in his element as the 
violent surgeon rebel Sean, Don Murray displays 
wholesome vigour as the somewhat reluctant gun- 
man Kerry, and Cyril Cusack amuses as a 
poetry-spouting fellow, but the rest of the males 
are forthright rather than subtle. As for the 
women, Dana Wynter and Glynis Johns represent 
stock types as the refined Jennifer and the spirited 
Kitty respectively. Its heart interest and humorous 
touches lack spontaneity, but authentic settings, 
first-class camera work and a tip-top musical 
score strengthen the atmosphere. 

Points of Appeal.—Powerful tale, box-office 
stars, provocative title, correct backgrounds, 
expert technical presentation and quota ticket. 


PORK CHOP HILL 


United Artists. American (A). Directed by Lewis 

Milestone. Featuring Gregory Peck, Rip Torn 

and Woody Strode. 8,708 feet. Release June 15, 
1959 


SEMI-DOCUMENTARY war melodrama, 
based on fact. It concerns a company of Ameri- 
can Infantry who, during the last stages of the 
Korean conflict, suffer terrific losses while taking 
ind attempting to hold a hill needed solely for 
political purposes. There is hardly any plot, but 
the reactions of the company leader and _ his 
men to enemy fire and propaganda, individual 
acts of heroism and cowardice and, above all, 
evidence of the futility of war create academic 
interest. “ Pork Chop ” raw—there is no popular 
flavouring—may, however, prove a bit much for 
most stomachs, and women’s in particular. Star 
booking mainly for male audiences. 


Story.—While truce negotiations are going on 
it Panmunjom, King Company, a troop of 
American Infantrymen led by Joe Clemons, a 
lieutenant, is assigned to shift deeply entrenched 
Reds and take Pork Chop Hill, a position that 
has more political than strategic value. Casualties 
ure high, supplies fall short and reinforcements 
fail to materialise, but, after a desperate struggle, 
the Hill is captured. The enemy immediately 
makes all-out efforts to re-take it and Clemons 
isks Headquarters for permission to withdraw. 
Told he cannot pull back or expect help, 
Clemons and the other survivors barricade them- 
selves in a bunker. Red hordes give them no 
quarter, but luckily fresh U.S troops arrive at 
the last minute and turn the tide. Clemons then 
leads exhausted remnants of King Company 
back to base. 


Production.—The picture, which has very little 
comedy and wisely eschews romance, firmly 
stands on its own feet as war melodrama, but 
meets death too often to pass as entertainment. 
Gregory Peck gets under the skin of his part 
is Clemons, Woody Strode scores as a “yellow” 
Negro GI, Rip Torn has a steadying effect as 
Clemons’ officer brother-in-law, and the rest, 
too, make the mosi of their chances. Director 
Lewis Milestone, also responsible for * All Quiet 
On The Western Front” and “ A Walk In The 
Sun,” displays a characteristic regard for atmos- 
phere and detail, but time has lessened the im- 
pact of war stories. Men may go for it, but 
those who mean most at the box-office—the 
womenfolk—are almost certain to give it a wide 
berth. And what a title! 


Points of Appeal. — Factual 


oin } tale, 
realistic presentation. 


star and 


MAN MAD 
Eros. American (X). Naturama. Directed by 
Albert C. Gannaway. Featuring John Ireland, 
Marj Blanchard and Jackie Coogan. 6.750 feet 
approx. Release June 29, 1959 
_ FULL-BLOODED Naturama melodrama, set 
in the wide open spaces. It’s about a glamorous 
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“tramp “ who plays havoc with the lives of many 
men before Nemesis finally overtakes her. The 
sex clement, rae by Mari Blanchard, who 
fully exploits her curves, is pretty lurid, but 
genuine romantic touches and a few exciting fly- 
ing sequences artfully mellow sensational funda- 
mentals. A_ spectacular and salutary fade-out 
further enhance its prospects, Reliable X certifi- 
cate. 


Story.—Iris Lee, a streamlined wench, marries 
Buck Lavonne, ruthless owner of a fleet of crop 
dusting planes, to make Jonas Bailey, a freelance 
pilot, jealous, but fails, Jonas and Swede, his 
friend, find Roy Dillon, another pilot, drunk in a 
hangar and Lynn, Dillon's wife, tells them that 
her husband will be out of a job if he neglects to 
complete a contract. Jonas and Swede get crack- 
ing, but meanwhile Iris plots to win back Jonas. 
She starts playing Buck, Jonas and other men 
against each other, but Swede, in danger of losing 
his sight as the result of an accident, kills her and 
himself by deliberately crashing a plane. Jonas 
then settles for Lynn, now a widow. 


Production.—The picture, which rings the 
changes yet again on the “ woman scorned ” 
theme, lacks the subtlety of Continental sex 
melodramas, but certainly contains meaty action. 
Mari Blanchard leaves nothing to chance or the 
imagination as the tantalizing and utterly unscru- 
pulous Iris, John Ireland registers as the forth- 
right Jonas, Gail Russell pleases as Lynn, Robert 

iddieton is a vicious Buck, and Jackie Coogan 
impresses as Swede. There is, needless to say. 
quite enough violence, but moments of tender 
sentiment and thrilling flying scenes vary the diet. 

Points of Appeal.—Fruity tale, vigorous team 
work, Mari Blanchard, title. X certificate and 
obvious exploitation angles. 


PARATROOP COMMAND 


Anglo Amalgamated. American (A), Directed 

by William Witney. Featuring Richard Bakalyan, 

Ken Lynch and Jack Hogan. 6,251 feet. Release 
not fixed 


WORLD WAR II melodrama, unfolded in 
Africa and Italy. It concerns a U.S Paratrooper 
who gets on the wrong side of his buddies because 
he can’t do anything right, but, after unwittingly 
causing casualties, pays the debt with his own life. 
There are no big names and it obviously cost little 
to produce, but it nevertheless acquires some 
human interest and ends on an exciting noice. 
Reliable industrial “* double bill.” 


Story. — Six U.S Paratroopers land safely in 
Africa during the invasion of 1942. Paratrooper 
Cowboy puts on German uniform to aid their 
advance, but Charlie, one of his comrades, in- 
advertently kills him. The rest believe Charlie 
deliberately shot Cowboy and swear revenge. At 
the storming of Sicily, Ace, another Paratrooper, 
tries unsuccessfully to dispose of Charlie. Ciarlie 
then tells the Lieutenant that he has always been 
ham-fisted, but, despite the hostility of the others, 
he wants to remain a Paratrooper. Later, at 
Salerno, he drops into a tree and many of his 
buddies die trying to rescue him. Finally, he gives 
his life while radioing vital information to head- 
quarters. 

Production.—The picture has scant light relief 
and no Jove angle, but thanks to resourceful direc- 
tion extracts genuine drama from its “ hero's 
frailties. Richard Bakalyan makes the most of a 
ticklish and unrewarding chore as the well mean- 
ing, but luckless, Charlie, and Ken Lynch, Jack 
Hogan and Jeffry Morris are prominent in sup- 
port. The combat scenes thrill. its backgrounds 
convince and the dialogue is sharp. 


Points of Appeal.—Rugged and plausible tale, 
sound acting, title and handy footage. 


SUBMARINE SEAHAWK 


Anglo Amalgamated. American (U). Directed b) 
Spencer Bennet. Featuring John Bentley, Brett 
Halsey and Henry McCann. 7,537 feet. Release 
not fixed 

STRAIGHTFORWARD World War II melo- 
drama. It tells how an American submurine 
skipper, misunderstood by his officers and crew, 
proves his worth while operating in enemy waters 
A familiar course is followed and most of the 
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characters are drawn from stock, but 
dovetailing of model work and topical 
puts essential kick into penultimate 
scenes. Reliable industrial * double bill.” 


_ Story.—Paul Turner, an aloof fellow, is put 
in charge of “ Seahawk,’ a U.S submarine, and 
ordered to search for the secret hide-out of Jap 
aircraft carriers. Bill Hallohan, Turner's number 
one, and David Shore, a neurotic junior officer, 
think Turner is a coward when he purposely 
avoids enemy vessels and most of the crew, 
including Andy Flowers, a petty officer, and 
Ellis, a girl-shy youth, share the same view. 
The unrest increases, but eventually the Japs’ 
nest is located and the U.S authorities are 
alerted. The Japs take a beating and Turner, 
just to show how wrong his boys were about 
him, personally engineers the destruction of an 
enemy aircraft carrier. 


Production.—The picture employs all the old 
cliches, but even though its fuel is thin it man- 
ages to get up steam towards the finish. John 
Bentley, the former English star, convinces as 
Turner, and Henry McCann amuses as Ellis, but 
Brett Halsey, Wayne Heffley and the others lack 
subtlety in support. There's only an occasional 
“ dame,”’ but enough down-to-earth comedy to 
relieve the monotony and tension. Incidentally, 
its cameraman definitely deserves a hand. 


Points of Appeal.— Wholesome yarn, title, clever 
technical presentation and U certificate. 


skilful 
“ shots ” 
combat 


TOKYO AFTER DARK 
Paramount. American (U). Directed by Norman 
T. Herman. Featuring Michi Kobi, Richard Long 
and Paul Debov. 7,296 feet. Release not fixed 


ROMANTIC melodrama, with racial over- 
tones. It centres on the checkered love affair 
of a U.S. sergeant, stationed in Tokyo, and a 
pretty Japanese hosiess. The principal characters 
are skilfully etched. and its backgrounds look 
authentic, but story point is sacrificed for a 
conventional happy ending. Substandard 
“ Sayonara,” it’s unlikely fully to satisfy cither 
high- or low-brow. So-so “ programmer.” 


Story.—-Robert Douglas, a U.S. Staff Sergeant 
in Tokyo, plans to take his Japanese fiancee, 
Sumi, to the States, While buying her a present, 
Deuglas is involved with a couple of unruly 
yellow-skinned teenagers and draws his gun. One 
of the hoodlums jolts Douglas's arm, the gun 
goes off and the other lad is mortally wounded 
Douglas gets blamed and Bronson, a slick 
American reporter, makes the episode front page 
news. Major Bradley, Douglas's C.O., has no 
alternative but to hand over Douglas to the 
Japanese for trial. The scheming Bronson helps 
Douglas escape, much against Sumi's wishes, but 
eventually Sen-Sei, a blind teacher, persuades 
Douglas to face the authorities. 


Production,—The picture tackles its miscegena- 
tion theme intelligently for the first hour, but, 
after drawing attention to the problems that arise 
when people of different races wed, takes the 
easy “ love conquers all" way out. Michi Kobi 
is most appealing as the almond-cyed Sumi, 
Richard Long fits the part as the clean-cut 
American boy Douglas, and Paul Dobov does his 
stuff as opportunist Bronson, Its staging, like the 
acting, convinces, but neither atones for its 
novelettish finale. 


Points of Appeal.—Title, slight feminine angle, 
colourful backgrounds and U certificate 


NO SAFETY AHEAD 


Paramount. British (U). Directed by Max Varnel. 
Featuring James Kenney, Susan Beaumont and 
Tony Doonan. 6,117 feet. Release not fixed 


SLIPSHOD “crime does not pay” melo- 
drama. It deals with an impecunious youth who 
is goaded into joining bank robbers, but ulti- 
mately sees the error of his ways. There are 
touches of religious sentiment, as well as con- 
ventional romance, but the trimmings fail to 


conceal dire poverty of story material, It never 
convinces, let alone grips. So-so quota. 

Story.—Clem, a poorly-paid officer worker, 
and Jean, his attractive sweetheart, quarrel and 
break their enga nt. Clem, miserable, allows 
himself to be influenced by Don, Jean's no-good 
brother, and his friends, Jeff and Bill, who are 
planning to rob a bank. During the hold-up, the 
manager is fatally wounded, but the four get 
away. Later, Clem decides to leave the country, 
but is harried by both the police and his con- 
federates, the latter fearing he will turn informer. 
Finally, Clem seeks sanctuary in a monastery 
and a priest persuades him to surrender. Don 
and his mob try to grab Clem as the police 
arrive, but Don is shot down. Clem presumably 
takes his medicine. 

Production.—The picture has many strings to 
its plot, including an affaire between the bank 
manager's wife and one of her husband's clerks, 
but most are left dangling at the finish. Susan 
Beaumont is an appealing Jean, but James 
Kenney wins little sympathy as the foolish Clem, 
and Tony Doonan, John Charlesworth and Brian 
Weske merely fill routine roles as Don, Jeff and 
Bill. The staging is not too bad, but whichever 
way you look at it the opus has nothing on TV. 

Points of Appeal.—Quota ticket, handy foot- 
age and U certificate. 


THE POSSESSED 
French (X). Directed by Charles 
English sub-titles. Featuring Madeleine 
Raf allone, Magali Noel and Dany 

Carrel. 8,380 feet 

GRIM domestic drama set in an isolated farm 
in Provence. [t tells how a lusty young Italian 
ex-prisoner of war arrives at the farm which is 
run by the widow of a man with whom he was 
in captivity and how the owner, her Italian 
sister-in-law and her teenage daughter react to 
the presence of male virility in their dull sur- 
roundings 

The tale is very much of the earth, earthy and 
unrelieved by any strong comedy touches, but 
the acting is powerful, the characters acceptable 
and the sun-scorched, arid land admirably pic- 
tured. Reliable specialised audience offering. 

Story.—-When Angelo, an Italian ex-prisoner 
of war, seeks out Agatha the widow of a war- 
time friend, on her lonely Provencal farm, he 
makes it clear that as he already knows so much 
from hearsay about her he should stop to help 
on the farm. Agatha agrees, but all too soon 
his masculine virility overcomes her moral 
scruples and she becomes his mistress. This 
rouses her Italian sister-in-law, Pia, to rages of 
jealousy and makes her try to cut out Agatha 
in his attentions. The teenage daughter, Sylvia, 
in turn, tries to make up to Angelo, and soon 
the three women are at loggerheads. Finally, 
when a complete domestic disruption seems in- 
evilable, Angelo becomes imprisoned in a well 
in the farm kitchen and it ts only at the last 
minute that a completely disillusioned Agatha 
finally throws him a rope that will save him. 
But before then, his craven pleadings have shown 
him for what he is, and he finally departs un- 
honoured and unsung. 

Production.—The picture strikes a continuous 
note of emotional suspense and thus pro- 
vides an admirable vehicle for strong acting. Of 
this, Madeleine Robinson as the cool and col- 
lected widow who finally gives way to Angelo. 
Raf Vallone as the lusty and lustful Italian, 
Magali Noel as the fiery sister-in-law take full 
advantage. But the best performance comes from 
Dany Carrel in the difficult role of the adolescent 
daughter face to face with grim sex reality for 
the first time, and she adds to her reputation by 
her sensitive performance. Charles Brabant 
directs with confidence and the photography is 
successful in capturing the “ Cold Comfort 
Farm” atmosphere. The English sub-titles are 
well-written and never intrude unnecessarily. 

Points of Appeal.—Strong story, star value, 
interesting settings, X certificate. B. W. 


Mondial. 
Brabant 
Robinson 


THE DEVIL’S GENERAL 
Gala. German (A). Directed by Helmui Kautner. 
English Sub-iitles. Featuring Curt Jurgens, Victor 


de Kowa, Camilla Spira and Marianne Koch. 
10,846 feet 


WARTIME drama set in 
ber, 1941 Kk tells of a 


Berlin in Decem- 
famous Luftwaffe 
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general—a national hero—whose courage is 
equalled only by the blazing indescretion which 
Foye = him to criticise the Nazi regime which 

w heartedly despises. Finally, rather than 
become a servant of Hitler, he deliberately 
crashes a bomber which he is testing and dies. 
This long, exciting story which recaptures the 
hectic atmosphere of a live-just-for-today Berlin 
provides a grand starring vehicle for Curt Jurgens 
in the name-role. xcellent general-appeal 
“ foreigner.” 


Story.—At the end of 1941, the names between 
Goering and Himmler for control of the Luftwaffe 
is at its height. General Harras, one of 
Germany's greatest air aces, makes no secret of 
his hatred of the Nazi party from which he has 
contracted out. §.S. General Schmidt-Lausitz, 
who hates Harras, finally arranges for him to be 
arrested without charge and held for ten days in 
a Gestapo prison where he is given a foretaste 
of what might be his fate should he continue to 
oppose Hitler. On his release, Harras realises 
that he must collaborate or be finished. Undeci- 
ded what to do, he arranges for Diddo, a young 
actress with whom he is in love, to be sent to 
Vienna for safety and then goes to the air station 
where the frequent number of crashes sustained 
by bombers on test flights is infuriating and alarm- 
ing the Nazis. He learns that his greatest friend, 
Col. Oderbuch, is responsible—the latier’s hatred 
of the new regime being the cause. His mind 
now made up, Harras takes up a bomber, having 
dodged the $.S. men sent to arrest him, and de- 
liberately kills himself by crashing it. 


Production.—The atmosphere of Berlin in war- 
time is admirably conveyed and the sense of 
Strain and struggle between the regular 
Luftwaffe brass-hats and the Nazis provides 
mounting tension throughout the picture. Curt 
Jurgens gives a really terriffic performance as the 
general and is ably supported by a large cast, 
notable among whom are Victor de Kowa as the 
ruthless S.S. chief, Karl John as the idealist who 
sabotages the bombers and Marianne Koch as the 
yous actress with whom Harras falls in love. 

irection and photography are both on a high 
level and the sub-titles are equally good. 


Points of Appeal.—Gripping story, star value. 
polished acting and direction, A certificate. —B.W. 


LOURDES AND ITS MIRACLES 


Connoisseur. French (A). Directed by Georges 
Rouquier. English commentary. 8,100 feet 


RELIGIOUS documentary dealing with the 
pilgrimages to Lourdes, those who run _ the 
medical and administrative sides and the religious 
atmosphere that influences all those who work or 
visit the small French town which is now one of 
the world’s most famous centres of pilgrimage. 
For convenience in showing, the picture has been 
divided into three parts, each with its own head- 
ing, thus enabling it to be booked as one whole or 
as one or more parts. The first part, “* Evidence " 
(3,600 feet), presents facts and evidence of a num- 
ber of cures which have been accepted as mirac- 
ulous. “ Pilgrimage ” (3,420 feet) covers a day in 
Lourdes during a pilgrimage, and the third part, 
“The Unexpected” (1,080 feet), deals with a 
number of apparent cures effected during the 
actual shooting of the film, thus serving as a 
postscript. An out-of-the-rut picture that will 
interest and impress the serious-minded. 


Production.—Director Georges Rouquier treats 
his subject without bias, leaving the audience to 
draw their own conclusions. The work done by 
the Lourdes Medical Board, which comprises 
medical men of many races and religions, is fully 
explained as a prelude to scenes not only in 
hospital and the grounds but in many of the holy 
places to which the director was given free access. 
Admirably photographed, many of the scenes of 
human suffering, faith and patience are quietly 
moving and the complete lack of emotionalism 
in the presentation adds to the value of these as 
it does to those of the religious services and 
processions. 


Points of Appeal.—Importance of subject, 
subjectivity of treatment, intense human interest 
angle, admirable direction and photography. 

B. W. 
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ILFORD LIMITED concratsiate 


Associated British-Pathe Ltd. on their move 


to Dean Street, and wish them every success. 


Still by John Hardman, A.M.P.A. on HP3 negative 


Incidentally, Director of Photography Erwin Hillier 
is at present shooting ‘‘School for Scoundrels”’ at 
Elstree on our new FP3 Series II cine negative. By 
all accounts he's every bit as pleased with it as we 


hoped. 


liford Limited, Cine and Television Sales 
liford, Essex. Telephone: ILFord 3000 
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A New and 
Phase in 
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Rewarding 


Our History 


By C. J. Latta, managing director, Associated 


British Picture Corporation 


E are constantly being reminded of the decline in our 

VW industry, in recent years, due to falling attendances 

and the closure of cinemas. There can be no doubt 

in our minds of the changing pattern in our business which is 

proving an ever-growing challenge to producers and exhibitors 
alike. 


We are faced with stern competition and rising costs as well as 
the problem of the unceasing search for suitable subjects and 
stars with international appeal. 


However, in the past few months, from Britain and other 
parts of the world, have come heartening demonstrations that 
the motion picture which succeeds in capturing the imagination 
of the public, plays to vaster audiences than ever before in the 
history of our business. 


This knowledge has stimulated Associated British—as well as 
other producers throughout the world—into embarking upon 
some of the most important projects for many years. (The 
Associated British 1959-60 programme is detailed in this supple- 
ment.) 


Our industry has faced many challenges during the past thirty 
years. There have been times of depression and prosperity but 
always we have emerged stronger, more experienced and better 
equipped. I have faith in the future! 


It is my belief that we, today, are entering into a new and 
rewarding phase of our history. I am equally convinced that 
every section of our industry must work as a team in bringing 
back the millions to our theatres. 


Realising the importance of finding stories with world-wide 
appeal, we take into consideration the opinions of our own 
Associated British-Pathe organisation both in Britain and over- 
seas as well as the Associated British Cinemas circuit with its 
intimate knowledge of the films that appeal to the public. 


Associated Britis: is very proud of its stars, Richard Todd, 
Sylvia Syms, Janette Scott, George Baker, Carole Lesley, Alan 
White, Peter Arne and John Fraser. 


We are constantly searching for new talent, evidenced by the 
recent signing of Charles Drake, the TV star, Richard Harris, 
Paul Massie and Maggie Smith. 


Our 1959-60 schedule is a heavy one but our production set-up 
has been so organised as to be flexible enough to take full ad- 


vantage of any major star or story property which may become 
immediately available. 


In the past 18 months, 26 productions have been started 
at Elstree, 15 of which were major features and the balance 
television series. 

We are equally proud of our directorial and production 
strength and personnel such as Michael Anderson, J. Lee-Thomp- 
son, Cyril Frankel, David MacDonald, Gilbert Gunn and Peter 
Cotes, backed by the finest technicians and craftsmen in the in- 
dustry, under the direction of J. R. Wallis, provide sound reasons 
for facing the future with confidence. 


Appreciating the need for showmanship of the highest stan- 
dard, we co-ordinate these production activities with maximum 
selling to the public. The recent Associated British campaign, 
“Don’t Take Your Wife For Granted, Take Her Out To The 
Pictures,” was conceded by the industry, home and abroad, to be 
most successful. 


It was aimed at the middle-aged groups, who are considered 
to be the least habitual cinemagoers. Only two weeks ago, our 
Corporation was represented by a full page in the “ Daily 
Mirror” . . . this time appealing to the younger generation. 


Recently, we have used commercial television to boost product 
and we are prepared to use any other advertising media if it 
provides the opportunities of bringing our productions, both 
those produced at Elstree and those shown on the ABC circuit, 
to the attention of the public. 


The moral must be clear to us all. Producers, distributors and 


exhibitors surely realise that their destinies are irrevocably bound 
one to the other. 


One weak link can destroy the entire chain. Good productions 
properly distributed and presented and exploited to their best 
showmanship effect, will result in rich dividends and set the 
industry back on the road of permanent prosperity which it 
merits. 


E ARE part of an industry which cannot 
because of its very nature stand still 
It calls for constant change to keep up with 
the times and for success, constant improve- 
ment, renewal, enthusiasm and plain hard 
work 
I cannot express too strongly my belief that 
today our industry is as capable of yielding 
golden returns as it ever was 
We, as a company, have for some time now 
been upbeat in our attitude to business—and 
it has paid off handsomely. We have had a 
fine year and we look forward to an even 
better one, with a programme of pictures 
which I| believe includes some of the most 
solid box-office propositions we have ever 
been fortunate enough to handle 


Completed 


As part of our policy of changing with the 
times we have at last completed a move which 
has been in the planning stage for some time 
the centralisation of our complete head office 
and London Sales force under one root 

This concentration of all the departments 
connected with distribution in the new Pathe 
House, 2, 3 and 4 Dean Street, will give us an 
enormous improvement in efficiency 

Time-saving will speed up our activities, 
ind from the point of view of the exhibitor 
it means that a customer can, once in ou 
Dean Street premises, complete all sides of his 
business, from the discussion of a deal, to the 
ordering of publicity material, without leaving 
the building 


Modernisation 


Part of the plan is a modernisation and 
speeding up of confirmation of contracts, using 
the most up-to-date method of photographing 

The new Pathe House, has been com- 
pletely redesigned throughout, with equal 
attention being paid to the efficient functioning 
of the departments, and the highest possible 
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Pays Dividends 


Macgregor Scott, 
general manager, AB-Pathe 


standard of working conditions. The newest 
form of air-conditioning and lighting and airy, 
comfortable offices will all help the smooth 
operation of day-to-day business. 

Our company has always believed in main- 
taining the closest contact with its sales force 
throughout the country, and to mark its move 
into the new building, we are holding a Sales 
Convention. 


Sales Force 


This will enable our sales force in the 
provinces to familiarise themselves with their 
new head office and to see for themselves the 
shape of things to come from the company by 
visiting Elstree Studios and discussing the pro- 
gramme of pictures lined up for the coming 
months 


We have been honoured by HRH the 
Princess Margaret, consenting to attend the 
world charity premiere of John Osborne's 
“Look Back In Anger,” probably the most 
vutstanding production to come from a 
British Studio in years. 


Both Productions 


The stars are Richard Burton, Claire 
Bloom, Mary Ure and Edith Evans, each of 
them big names in their own right. Executive 
producer was Harry Saltzman, producer 
Gordon L. T. Scott, and director Tony 
Richardson who directed both the Broadway 
and the London productions. 

Laughter features prominently in the Pathe 
programme, and next on the list is the latest 
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Claire Bloom, Richard Burton and Gary Raymond in LOOK BACK IN ANGER 
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are happy to be associated 
with this tribute to 
Associated British-Pathe 
whom we have serviced 
for many years both with 
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comedy success from the successful producer 

director team of Victor Skutezky and Cyril 
Frankel, “Alive And Kicking This is a 
diverting and most unusual comedy set in 
beautiful Highland locations. As we have 
come to expect from Victor Skutezky’s pic- 
tures, it combines its fine comedy with some 
grand musical numbers with a fresh, new beat 
which should certainly set the customers’ feet 
tapping 


Service Comedy 


Still in the laughter stakes we have “ Opera- 
tion Bullshine,” previously known as “ Girls 
in Arms.” This colour production is in the 
present highly-popular service comedy vein, 
and combines some robust slapstick situations 
with a cast of the most luscious girls ever tc 
be seen in uniform—or out of it! 

An excellent cast is headed by Donald 
Sinden, Barbara Murray, Ronald Shiner, 
Naunton Wayne and Dora Bryan, and was 
produced by Frank Godwin and directed by 
Gilbert Gunn 


Turning to drama, from Ealing Films we 
have a Michael Balcon production “ The 
Siege of Pinchgut ” 
ternational success 


which is sure to be an in- 
it combines the talents of 
American star Aldo Ray, British award-winner 
Heather Sears, and a fascinating Australian 
setting, in a tension-loaded story of four men 
who capture a tiny island in Sidney Harbour 
and hold the city to ransom. The associate 
producer was Eric Williams and the directo 
Harry Watt 

Back to laughter again. Soon to be com 
pleted at Elstree Studios we have “ School Fo 
Scoundrels a really outstanding picture 
based on the world-wide best selling works of 


Stephen Potter, the man who invented “ One 


Upmanship or how to succeed without 
actually cheating 

[he film shows, and hilariously, just how it's 
lone And with stars like Terry Thomas, lan 
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OPERATION BULLSHINE a bevy of beauties in a full-scale colour comedy starring Donaid Sinden, 
Barbara Murray, Carole Lesley, Ronald Shiner, Dora Bryan and Naunton Wayne. Produced by Frank 
Godwin and directed by Gilbert Gunn 


Carmichael, Alistair Sim, and Janette Scott, 

it has a huge, pre-sold public awaiting it. 
Produced by Hal Chester, “ School For 

Scoundrels " is directed by Robert Hamer. 


Music and sunshine blend with laughter in 
‘Tommy The Toreador,” another top-flight 
production which will be ready before the 
end of the year. Starring Tommy Steele in 
his first colour film, and British actress Janet 
Munro, “Tommy The Toreador” tells the 
amusing story of a young sailor who is 
stranded in Spain, and tries to raise his passage 
money home by fighting bulls. 


There are several catchy new songs in the 
picture, and, says the producer, George Brown, 


- 
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A scene from DUST IN THE SUN set in Australia 


“ there is no cruelty to bulls—only to Tommy 
Steele!” 

The director is John Paddy Carstairs, a 
man with a fine reputation for comedy 
successes. 

A Spanish setting, but a very different atmo- 
sphere accompanies “ Moment of Danger,” a 
thrill-packed drama of a manhunt inspired by 
grim vengeance. Starring international award- 
winner Trevor Howard, one of Britain's finest 
actors, and dynamic American personality 
Dorothy Dandridge, this dramatic thriller is 
produced by Thomas Clyde and with famous 
American director Laslo Benedek. 

Colour photography and exotic locations 
distinguish two other forthcoming releases, 
“Dust in the Sun” and “The Stowaway.” 
The first, an Anglo Australian co-production, 
is an action thriller set in a remote Australian 
district, where a small trading station is 
perilously surrounded by Aborigine tribes, who 
suddenly become hostile. 


Tahiti Setting 


The stars are Jill Adams and Ken Wayne 
and the picture was produced by Chips 
Rafferty and directed by Lee Robinson. 

“The Stowaway,” starring Martine Carol, 
Serge Regiani, Arletty, and Roger Livesey, is 
set in Tahiti. 

Against this colourful background is woven 
a story of intrigue and murder, which makes 
the fullest use of the international cast. Pro- 
duced and directed by Lee Robinson. 

And due to go into production at Elstree 
very soon are these five productions: “ Hello, 
My Darlings,” a comedy with Charlie Drake 
in his first film; “ Taken at the Flood,” a story 
of espionage in Germany; “Stranger in 
Galah,” a drama set in Australia; “ If Chance 
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LOOK BACK 
IN ANGER 


STARRING 
RICHARD BURTON 
CLAIRE BLOOM 
MARY URE 
CO-STARRING 
EDITH EVANS 
GARY RAYMOND 
Adapted from the play by 
JOHN OSBORNE 
Directed by TONY RICHARDSON 
Produced by GORDON L. T. SCOTT 


THE 
TOREADOR 


STARRING 
TOMMY STEELE 
JANET MUNRO 
SIDNEY JAMES 


Produced by GEORGE H. BROWN 


Directed by 
JOHN PADDY CARSTAIRS 


TAKEN AT 
THE FLOOD 


An exciting story of espionage packed 


with thrills, telling how specially trained 
agents were sent on a fantastic wartime 


assignment in Germany 


OPERATION 
BULLSHINE 


STARRING 
DONALD SINDEN 
BARBARA MURRAY 
CAROLE LESLEY 
RONALD SHINER 
NAUNTON WAYNE 
DORA BRYAN 
Produced by FRANK GODWIN 
Directed by GILBERT GUNN 


SCOUNDRELS 


STARRING 
1AN CARMICHAEL 
TERRY-THOMAS 
JANETTE SCOTT 
and ALASTAIR SIM 
Executive Producer 
HAL. E. CHESTER 


Directed by ROBERT HAMMER 


STRANGER 
IN GALAH 


A gripping drama about a man who sets 
himself single-handed against a hostile 
population in a bid to see justice carried 
out when an aborigine is murdered. 


ALIVE AND 
KICKING 


STARRING 
SYBIL THORNDIKE 
KATHLEEN HARRISON 
ESTELLE WINWOOD 
STANLEY HOLLOWAY 
A VICTOR SKUTEZKY 
Production 
Produced by VICTOR SKUTEZKY 
Directed by CYRIL FRANKEL 


MOMENT 
OF DANGER 


STARRING 
TREVOR HOWARD 
DOROTHY DANDRIDGE 
EDMUND PURDOM 
Produced by THOMAS CLYDE 
Directed by LASLO BENEDEK 


™ LONG 
AND THE SHORT 
AND THE TALL 


From the sensational stage 
success by Willis Hall 
acclaimed by Press and Public 


alike! 


ee 


THE 
SIEGE OF 
PINCHGUT 


STARRING 
ALDO RAY 
HEATHER SEARS 
CO-STARRING 
NEIL McCALLUM 
VICTOR MADDERN 
CARLO JUSTINI 


Produced by MICHAEL BALCON 
Directed by HARRY WATTS 


HELLO, MY 


DARLINGS! 


STARRING 


CHARLIE DRAKE 


IF CHANCE 
A 
STRANGER 


A story of love and adventure set in war- © 
time Japan where a Prisoner of War after 
escaping falls in love with a young Japa- 
nese girl who shelters him 


..and PATHE NEWS and PATHE PICTORIAL too! 


AL CAPONE 


STARRING 


ROD STEIGER 


Ran FOUR sensational Big 
Money weeks at the Odeon, 
Marble Arch — now cleaning 
up on National Circuit 
Release and all over the 
country! 


HOUSE ON 
HAUNTED HILL 


First Film with the amazing 


new wonder EMERGO 
»>TARRING 
VINCENT PRICE 
TARRING 
CAROL OHMART 
RICHARD LONG 


ALAN MARSHALL 


DUST 


THE BIG 
CIRCUS 


STARRING 


VICTOR MATURE -: RED BUTTONS} 


RHONDA FLEMING 
KATHRYN GRANT 
VINCENT PRICE 
PETER LORRE 
GILBERT ROLAND 
TECHNICOLOUR and CINEMASCOPE 


GRIME AND 


PUNISHMENT 
U.S.A. 


STARRING 
MARY MURPHY 
FRANK SIVERA 
MARION SELDES 
and JOHN HARDING 


THE 
STOWAWAY 


IN THE SUN 


JILL ADAMS 
raRRING MEN WAYNE 


STARRING 
MARTINE CAROLE 
ROGER LIVESEY 

al. 


a ood 
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A Stranger,” the story of a Japanese girl who 
falls in love with a British soldier on the run 
from a prisoner-of-war camp. A film is to be 
made based on Wilis Hall’s play “ The Long 
and the Short and the Tall.” 


Apart from our British product, we have 
this year, an exciting programme of pictures 
from Allied Artists. On his last visit, Steve 
Broidy emphasised that Allied product, in 
addition to its normal schedule of solid, box- 
office entertainment subjects, was going into a 
number of really big-budget productions. 

The first of these, “ Al Capone,” starring 
Rod Steiger has proved a big hit at the box- 
office wherever it has played. 

Another showman’s picture is “ House on 
Haunted Hill,” a first-rate thriller on a ghost- 
story line which has proved astonishingly 
successful on its American releases. Its already 
frightening story is backed up, incidentally. 
with a new gimmick, “Emergo,” process 
which can be fitted into theatres showing the 
film, and which provides audience participa- 
tion in the film’s thrills in a manner which has 
proved very popular in the States. 


Later in the year, we will be seeing what is 
possibly the biggest picture ever undertaken 
by Allied Artists—the multi-million dollar 
epic “The Big Circus,” in colour, starring 
Victor Mature, Kathy Grant, Vincent Price, 
Red Buttons, Rhonda Fleming, Peter Lorre 
and Gilbert Roland. 


This type of high-adventure story, with a 
big cast of popular stars cannot fail to set 
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THE SEIGE OF PINCHGUT is a drama with a tense and unusual story. Starring Aldo Ray, Heather 
Sears and Carlo Justini, and set in Australia, the film is a Michael Balcon Ealing Production directed 
by Harry Watt 


cash registers clicking fast in box-offices every- 
where. 

To back up our features we have, of course, 
as always, Pathe News with its fresh new 
approach to topical stories; and Pathe Pic- 
torial, our colour weekly screen magazine, 
which, after 40 years is now being seen in 
more cinemas than ever before. 


To sum up, we are putting our faith in the 
future in a big way; with big pictures, a big 
programme of forthcoming pictures. And to 
cope with all this product, a big, centralised 
office block for our new premises. 

And for our customers, too, the same plan 
applies—with big audiences in their theatres, 
and big returns at the box-office. 


extend best 

wishes to 

Associated British-Pathe 
in their 


new premises 


49 PRAED STREET, LONDON, W.2. 


iz .. 


Ltd. 


Paddington 0372 


Heating & Ventilating 
at 
Associated British Pathé Ltd 
2-4 Dean Street, W.1 


H. W. Dutton & Co. Ltd 
Engineers 


Westminster, S.W.1 
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With the Compliments and Best Wishes 


of 


Disa heaiche 


SCREEN PROCESS COLOUR PRINTERS * DISPLAY MANUFACTURERS * DESIGNERS 


WEDMORE WORKS, WEDMORE STREET 
LONDON, N.19 


Telephone: ARChway 0626 


Congratulations and 
every good wish 


NETHERFIELD « NOTTINGHAM 
phone Nottingham 24-8214 (2 lines) 
LONDON Orrice : 62 OXFORD STREET, W |! 


phone MUS 6155 


LITHOGRAPHIC OFFSET LETTERPRESS 
printers 


We are very proud of our 


Associated British-Pathe 
| and wish them greater 


long association with 


| success than ever in 
| their fine new premises 


HYLAS METAL WORKS 


LIMITED 


LEADING MANUFACTURERS OF FILM 
TRANSIT CASES AND CANS TO THE TRADE 


WAYLETT PLACE - WEST NORWOOD 
LONDON - S.E.27 


GRAMS: HYLASMETAL, WESTNOR, LONDON 
TELEPHONE: GIPSY HILL 0029/0020 
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Building For The Future 


ONCENTRATION of all the many facets 

of the AB-Pathe distribution organisa- 

tion into one unit is the aim that has been 

achieved in the new offices at 2-3-4 Dean 
Street, London, W.1. 

The offices occupy part of the basement, 
part of the ground floor and all of the first 
and second floors: areas on the fifth and 
sixth floors are also being used. 


In general, the task of the architect, Leslie 
Norton, was, virtually, to disembowel the 
premises formerly occupied by RKO and 
create new offices of a different character, de- 
sign, shape and decor within the existing shell 
of the building. 


Film Vaults 


Starting in the basement, it was decided to 
eliminate existing partitions and this now con- 
tains a large area constructed as non-flam film 
vaults. 

It also houses the ad-sales department, with 
its store of pictures, posters. etc.; and the 
central filing system. 

The extract and input fan chambers are also 
located on this level, as, also, are the men’s 
and women's cloakrooms. The cloakrooms 
are fitted with grey-painted steel lockers in 
which are incorporated heating coils for dry- 
ing clothes in wet weather. 


Frontage 


First thing to catch the eye of the visitor 
to the offices is the frontage, which has been 
treated to incorporate modern display win- 
dows, with concealed lighting and a period 
decorative motif of Venetian blinds and ever- 
green pot plants 

The entrance off the staircase lobby has 
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been made to provide access to other tenants 
on the ground floor. 

On the ground floor are the offices of Phil 
Kester, the London branch manager and his 
staff. They are accommodated in five rooms; 
and two more are allocated to the 16-mm. 
department. London branch also has one ad- 
ministrative office on the first floor. 


Executive Offices 


It is on the first floor that the main execu- 
tive offices are situated, approached by lift and 
staircase. These offices are on the Dean Street 
frontage. 

The large reception area has been decorated 
in a combination of blue and grey, but in the 
offices the existing hardwood panelling has 
been retained Glazed, steel partitioning has, 
however, been used for the new divisioning 
of rooms. 

The reception area is L-shaped, a circular 
reception desk being placed in the angle of the 
L. The offices open from the two wide pas- 
sages allowing for the main hub of the com- 
pany’s activities to be completely centralised. 


Conferences 


The office of general manager Macgregor 
Scott has connecting doors to another room 
large enough for conferences with branch 
managers and other sales staff. Close by are 
the offices of general sales manager Arnold 
Barber and of S. Vegoda with his circuit staff. 

At the end of one “ leg of the area is the 
entrance to the theatre. No change has been 
made in the auditorium, but a new ceiling has 
been fitted and the cocktail bar has been 
modernised. 

The old office accommodation on the second 
floor has also been completely gutted, and new 


glazed, steel partitions erected throughout 

The second floor is the home of the publicity 
and advertising offices of Lee Langley and 
Ken Allen, including a stills library. Also on 
this storey are the overseas sales and secre- 
tarial divisions, and the offices of A. E. Ellis’s 
print department. 

The organisation then skips a couple ol 
floors to the fifth, where there is the print 
department, cutting rooms and dispatch. The 
sixth floor is devoted to 16-mm. dispatch and 
cutting rooms 

One way in which the internal character of 
the building has been compietely altered has 
been by the installation of suspended ceilings 
of fibrous plaster. 


Effective 


These are comprised of “ Echostop ™ panels, 
which are 2 ft. square and are made of per- 
forated fibrous plaster backed by aluminium 
sheet foil and rock wool to provide an effective 
heat and sound insulation 

Considerable ingenuity has been shown in 
fitting the lighting fittings in the ceiling. They 
consist of a series of 40 watt fluorescent tubes 
in banks of three, making a 2 ft. square light 
source with diffuser. 

Already in place was a sprinkler fire pic- 
vention system and the lighting has been arran- 
ged so as to form a uniform pattern of grids, 
incorporating lights, sprinklers and ventilation 
grilles. 

The light sources are recessed in the ceiling, 
but protrude one inch below it to allow for a 
lateral spread of light to kill what would 
otherwise be shadow-areas on the ceilings, 
which are painted off-white. 

The ventilation ducting itself presented yet 
another problem of design. It is situated in 
the ceiling void and is designed to provide 


continued on page Xiv 
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eight complete changes of air every hour 

Carrying this to several different levels pre- 
sented difficulties of its own in the way of 
cutting through reinforced concrete floors, and 
in making detours to avoid areas let to othe: 
tenants of the building 

The original system of radiator heating has 
been retained but redesigned to function in 
conjunction with the warm air ventilation sys 
tem. Generally speaking, the radiators are now 
placed on the perimeters of the offices, usually 
under windows to combine with the warm 
air that is fed in centrally through the ceiling 
grille 

Partitions are glazed with reeded glass, the 
glass-line having been maintained at a uniform 
height of 4 ft. throughout. The actual par- 
titions, however, vary in height: some are 
4 ft. 6 in., some 7 ft., and some are taken to 
the full ceiling height of 8 ft. 6 in. Partitions 
in the executive offices and the typing and 
comptometer rooms are double glazed for 
soundproofing 

The premises have been given a completely 
new electrical wiring system Floor ducts 
have been formed and these incorporate both 
th@lighting system and the GPO and internal 
telephone systems 

All of the wiring is easily accessible through 
flush floor boxes set at the intersections of 
the duct runs, designed to form a grid ove! 
the whole floor area 


Floors are covered with battleship grade 
linoleum over wood, and the executive offices 


are carpeted to the individual choice of the General sales manager, Arnold Barber, pictured in his office 
occupier. Grey steel office furniture is uniform 
throughout 


MILOR’S PART IN 
THE PROJECT 


ESIGN Consultant for the colour scheme 
of the entrance and first-floor reception 
rea of the new AB-Pathe offices was the 
Milor Display Service 
The work included the design of the recep 
desk in the centre of the area, and the 
2 ound-floor windows were also designed at d 
nstalled by Milor 
The work was carried out in consultation 
with AB-Pathe’s advertising department 


General view of the head office contracts department 


THE DIRECTORS AND STAFF OF 


STUDIO FILM LABORATORIES 


HAVE PLEASURE IN WELCOMING THEIR NEW NEIGHBOURS 


ASSOCIATED BRITISH-PATHE 


WHOM WE LOOK FORWARD TO SERVING WITH TITLES, INSERTS 
AND OPTICAL EFFECTS FOR MANY MORE SUCCESSFUL YEARS 


Te: GER 0835 J DEAN STREET, LONDON, W.1 EST. 30 YEARS 


C. FRANCIS PARKINS + MANAGING DIRECTOR 
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EASTMAN EIL. ME 


Best wishes for the future to 
all our friends at 
Associated British-Pathé 


from 


Limited 


MOTION PICTURE FILM DIVISION, KODAK HOUSE, 
KINGSWAY, LONDON, W.C.2 


Eastman is a trade-mark 
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News of Pathe Processing, Pathe News and Pathe Pictorial 


Really Modern Laboratory 


By C. 


BEHIND the facade of 103/109, Wardour 
Street, is the 35mm. black and white labora- 
tory owned by the group. This is one of the 
oldest established, and yet one of the most 
modern laboratories in the world 


It is here that high-speed processing and 
printing of the Pathe News is carried out to- 
gether with a very large footage of black and 
white release printing. A new department has 
also been set up to deal with the requirements 
of television commercials 


A most elaborate system of air-conditioning 
has been installed in 
possible effect of the 
centre of London 


order to combat any 


dustladen air of the 


All developing is carried out in full daylight, 
and the gontrol departments are meticulously 
maintained to ensure sensitometric and chemi- 
cal control to very rigid standards 


A second laboratory under the same ad 
ministrative and technical control has been set 
up at Elstree, where we specialise in l6mm 


and 8mm. work 

Recently a great deal of money has been 
spent on an extension designed for handling 
tele-recordings, together with the most modern 


J. PHILLIPS, general manager, Laboratories 


transfer facilities in the country for providing 
optical tracks from magnetic recordings. 

New building work is being completed ai 
the present moment to deal with an ever 
growing demand 


A New Chapter 


By G. T. CUMMINS, Editor, 
Pathe News 


PATHE NEWS will shortly begin a new 
chapter in its history when it leaves its present 
headquarters and moves to Film House. 

And what a splendid and unrivalled record 
the newsreel will take with it. Pathe pioneered 
news on film fifty years ago. It led then, and 
continued to do so for half a century. 

The world moves on, but always Pathe 
News moves with it, if not ahead of it. In 
the past two years it has published several 
topical semi-documentary stories, a field it will 
continue to develop 

The filmgoing public still demands a news- 
reel and regards any programme that lacks 
one as being incomplete 


THE PICTORIAL 
COMES HOME 


By TERRY ASHWOOD, general 
manager, production 


AB-PATHE’S move from Pathe House to 
Film House brings Pathe Pictorial back to the 
street where it began, 40 years ago. In fact, 
no film company’s Wardour Street history 
goes back as far as Pathe’sfor Pathe 
Freres opened the first film office in the street, 
and the mosaic cockerel on the floor of the 
entrance hall at 109, Wardour Street is still 
there as evidence. 

Pictorial’s long and lively existence has 
given it an international reputation. Its popu- 
larity today has never been stronger, for be- 
hind its vitality and fresh approach lies 
experience gained through the years which is 
unique in this type of film making. 


With the move to Film House, Pictorial’s 
production team of highly specialised techni- 
cians will have at their disposal one of the 
most modern and finely equipped set-ups in 
Europe. 

Apart from its wide overseas distribution 
and regular showings on the main ocean- 


zoing liners, Pictorial is distributed to over 
800 cinemas in this country. 


Following upon the installation of Philips Todd-AO Projectors in 15 A.B.C. 
theatres, and the first installation of the revolutionary FP 20S Projector at 
the A.B.C., Preston, Philips projectors were naturally selected for the new 
Associated British-Pathe premises at Film House, Wardour Street. 

Here we have been proud to install Philips FP56 double-film projectors 


—the projector chosen for leading studios, laboratories and preview theatres. 


J. FRANK BROCKLISS LTD. 


167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Branches : BIRMINGHAM, LEEDS. GLASGOW, MANCHESTER 
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TELEVISION OUTLOOK 


1959 


by Tony Gruner 


‘British Lion Is NOT 


Anti-TV': 


*“ WE WERE offered partnership in | 
a series which would have made us | 
a hittle bit of profit and filled in a | 
couple of stages at Shepperton. I | 


recommended to the board of 
directors that they turn the project 
down because, in my opinion, 
series might have brought us dis- 
credit with the trade.” This was 
a Kingsley speaking. 
Lion was referring to a_ television 
project which he had 
rejected on behalf of his company. 
Not that British Lion is  anti- 
television production. 
In a month's time 
Man,” with Michael Rennie, will be 
shooting at Shepperton Studios. 


Vagnijicent 


This series, the costs of which are 
shared between the 
National Telefilm Associates, 
garded by Kingsley as “ first-class.” 
Said he: ‘ 
already been completed in the States. 
| have read many of the scripts: 
they are just magnificent. 
that *The Third Man’ 
winner and a 
that. 

* Because the original property is 
ours, we are also going to obtain a 


will be a 
prestige project at 


nice chunk out of the world profits | 


and | anticipate these will be quite 
hucrative.” 

British Lion has four subjects in 
the process of development as TV 
series. 
Bernard Coot, who was primarily 
responsible on the production side 
for “Assignment Legion” 
*Ivanhoe,” to head the 
organisation, 

Coot was sent to America for 
month to study conditions 
watch the production of 
Third Man.” He _ works 
closest co-operation with 
of directors which includes 
and Roy Boulting, Frank Launder 
and Sidney Gilliat. 

Said Kingsley: “I anticipate that 
each of these successful film pro- 
ducers and directors will be involved 
in a television series at some time 
or another. 

“In fact, 


television 


in the 


Launder and Gilliat had 


originally worked out plans for pro- | 
ducing a TV series until another film | 


subject came along and they had to 
defer it. 

Although we have four formats 
in hand for development, | don’t 
imagine that when we send the com- 
pleted scripts to our 
representative, Michael Brombhead, 
the entire quartet will be accepted 
by American producers for a co- 
production series with us. 

We would, however, like 
handle one series a year in addition 
to our ordinary film commitments. 
Of course, if there was 
tional pressure for two series, this 
would not cause us too much diffi- 
culty. 

In fact the strength of British 
Lion is that we can swiftly call into 
operation a great deal of creative 


the | 
| in the way. 

he managing director of British 
recently | 
| cannot do 

“The Third | 
and 
| works outside or with the law, 
| frankly, 
BBC and | 
is re- | 


| has done 
* Twenty of the films have | 


1 think | 


The company has appointed | 


| been 
and 


the board | 
John | 


American on four. 


an addi- | 


Kingsley 


and productive talent and a studio, 
Shepperton, fully equipped to handle 
the highly complicated task of TV 
production.’ 

Kingsley admitted that in the past 
British Lion had been very cautious 
about going into television deals 
with American companies. 

‘There are three main difficulties 
Our first problem is the 
question of subjects. At the moment 
there appears to be three types of 
series that form the majority o. tele- 
vision propositions. 

“There is the western 
here at all; there is the 
situation comedy or farce like * Dick 
the Duchess’ which we don’t 
do very well; -and there is the 
‘private eye,’ the investigator who 
like 
Quite 
to try 


whikh we 


* Martin Kane’ or * Dial 999.’ 
we are not too keen 
any of these subjects. 

*Secondly, we have to be frank 
about this. The British-made series 
very badly in the States 
and the Americans are less interested 
in going into co-production because 
of past experiences with series still 
unsold in America. 

“We don't intend to make a film 
series unless we have some guarantee 
of getting money back from the 
American market. In other words, 
we are not prepared to go further 
with the development of an idea up 
to script level unless the scripts and 


| the format are pre-sold in the States. 


* Thirdly, the type of deal which 
is being offered by the American 
companies is on the whole not very 
equitable. For example, we have 
approached to come into a 
deal on a fifty-fifty basis. 

* Now, if an American distributor 
is making us this offer, we have said, 
and will continue to say, no. You 
see, the American market can bring 
you back 75 per cent. of your costs, 
but if an American distributor is 
charging 40, 50, or even, 70, per 
cent. for distribution, in addition to 
getting his money back, then he will 
get more on this basis than the 
British company. 

“We might go into a deal with 
an independent on a fifty-fifty basis 
but not with one of the American 
networks or distributing com anies 
who charge high distributing fees.’ 


Fifty Ideas 


Kingsley went on to tell me that 
no fewer than 50 ideas had been 
submitted for TV production before 
the board of directors had agreed 
“ Three of these proper- 
ties were worked out by members of 
our own company. One was brought 


| in by someone who had done a great 
| deal of development work on it and 


to | we are financing him on the script- 


ing and research activi, 
* As soon as we are satisfied with 
the format and scripts, they will be 


| sent to New York for the considera- 


tion of sponsors or networks 
interested in a co-financing deal. 
* Remember, 
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DOWN at Hammer's Bray Studios 
they were all admiring the new 
Bernard __ Bresslaw. An elegant 
Bresslaw with a sardonic lift to his 
eyebrows, dressed in a severely striped 
Italian suit, oyster suede shoes. 

‘Yes. said producer Michael 
Carreras, gazing on this creation with 
more pleasure than Dracula ever 
gave him, “ we are going to surprise 
audiences in this one. We are going 
to show them there's something more 
to Bresslaw than the ‘Army Game’ 
idiot they used to know.” 

Bresslaw said yes, that was right, 
and went on practising the cha-cha, 
another accomplishment which he 
hopes will surprise audiences. 

The picture, formerly called * 
Pashernate Love,” but now 
Ugly Duckling,” is a comedy 
sion of “ Dr. Jekyll and Mr. 


ver- 


Hyde.” 


“ straight version” of this classic in 
several months’ time, did this put the 


ing its Own young? 


‘Not at all,” said Michael 
Carreras, “ the two treatments are so 
far apart as to be practically un- 
recognisable. 

* One is comedy : 

well, 


the other will be 
over-dramatic. As a 
matter of fact, we anticipate * The 
Ugly Duckling’ will do the straight 
version some good—it will  re- 
acquaint people with the names 
Jekyll! and Hyde.” 


4 Square 


Bresslaw plays Henry Jekyll, out- 
lawed by the local dance hall gang 
because he has all the makings of a 
square. 

It is in this depressed and friend- 
less situation that he stumbles on to 
the old Dr. Henry Jekyll 
and promptly changes into Teddy 
Hyde, who is anything but a Square. 

And before he can return to his old 
self he is involved in several un- 
pleasant incidents, 
robbery and a chase by the police. 

The direction of these 
sonalities is in the 
Comfort, 
with distinctly non-comedy subjects 
like * Love on the Dole” 

* Hatter’s Castle.” 


In addition to studio work, “ 
Ugly Duckling” has location work 
at Streatham lL.ocarno (where 
Bresslaw’s screen sister Henrietta 
Jekyll leads an Olde Tyme Dancing 
Team) and a London exterior for 
the robbery sequence. 

* Finding this exterior gave me my 
biggest headache,” said Tommy 
Lyndon-Haynes, the associate pro- 
ducer. “ We needed two tall houses 
with a gap between—like a bombed 
site—so that the robbers could crawl 
across on scaffolding. 

* You would have thought London 
would have been full of them. But 
it just isn’t so We were getting 


| near 


‘Mad | 
“ The | 


BRITISH PRODUCTI 


Bernard Bresslaw 
Gets A New Look 


desperation point until we 
found what we wanted in Bryanston 
Square.” 

o 2 * 


PUT back is the sturting date of 
Kenneth Hughes’ personal produc- 
tion “* The Affair,” again for British 
Lion. 

it will start filming in August and 
in the meantime Hughes is working 
n “Jazz Boat,’ Warwick's comedy 
with music, which he will direct at 
MGM towards the end of next 
month. Picture stars Anthony Newley 
and Anne Aubrey. 

Television Note: 
scriptwriter has just heard that 

*Sammy,” his first TV script, has 
added to its honours in America by 
winning an Emmy, the annual award 
of America’s National Academy of 


The director- 


| Television Arts and Science. 


As Hammer is going to make the | 


company in the position of destroy- 


_ The play—tre-titled * Eddie 
its award in the category 
writing of a single dremmatic 


gramme of less than one hour.’ 
. . * 


RALPH BOND, production super 
visor of ACT Films, tells me that 
shooting starts June 15 on the new 
feature ** Don’t Panic Chaps.” 

Teddy Baird will produce, George 
Pollock is the director and artists 
already signed include George Cole, 
Dennis Price, Thorley Walters and 
Harry Fowler. 

Jack Davies has written the script 
which is based on an original radio 
comedy by two new young writers, 
Michael Corston and Ronald 
Holroyd. 

Offbeat service 
group of British 
remote island to 


won 
* Best 
pro- 


tells 
sent 
an 


of a 
io a 
obser- 


sory 
soldiers 
set up 


| vation post. 


They arrive to find a group of 


|} German soldiers already there 


formula | 


including a jewel | 


two per- | 
hands of Lance | 
whose feature career began | 


and | 
The | 


| Walsh, 
| Hayes head the cast of “ 


for the same purpose. They get to- 
eng and decide that rather than 
ght it out they can live peacefully 
side by side. 

The picture has a six-weeks sched- 
ule and production will start with 
location sequences on the South 
Coast followed by interiors at Walton 
Studios. 

ACT will produce 
with Hammer Films 
release. 


in 


for 


association 
Columbia 
* 


PETER 
Pleasance, 


CUSHING, Donald 
June Laverick, Dermot 
George Rose and Melvyn 
The Flesh 


continued on page 26 
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SHUWMANOHIP 


by Trem frageee SS 


‘Papering’ the House Can Help 
Build Your Business 


A NUMBER of showmanship reports recently 
have mentioned special screenings to invited 
audiences of staff from the towns’ industrial 
interests. 

I am sure this kind of thing is effective when 
operated with planning and consistency. 

It brings us back to the old “ word of mouth ” 
method of selling, a method which when 
operated with top product, can repay a hundred- 
fold the initial outlay. 

One of the channels of introducing new pro- 
ducts these days is to give away free samples. 
Providing the product is good, this can have an 
effect that even the most costly advertising cam- 
paign cannot equal. The “ proof of the pud- 
ding ” adage is very true. 

ith cinema, we now start upon the tradi- 
tional “ drop” period and if admissions start to 
fall it is always the summer, good weather or a 
wider variety of outdoor attractions that we 
blame. 

During the summer period, | would like to see 
a national campaign with a concentrated effort 
to get people to come to the cinema. 

It is far better to have, say on Monday night, 


THE 


SOMI 


films. by the nature of their back- 

und and subject matter are idea) for show- 
manship. They provide a ready theme for most 
ormal channels of advertising 

One such film i The Inn of the Sixth Happi- 
1eSS ind mds managers have found the 
Chinese background provides them with their 
main field of exploitation 

R. W. Fray, Gaumont, Hinckley, used the sales 
kiosk as the central point for his foyer display 
decorating 1 with a delicate green and yellow 
design and hanging lanterns from the shelves 

Over the kiosk and on the opposite side of the 
entrance foyer he built an eight-foot pagoda roof 
ind with other appropriate decor created a good 
tmosphere 
Music 

Members of the stafl were dressed in Chinese 
costumes, and musical interludes in the weeks 
hefore playdate were arranged with a similar 
film and atmospheric background 

C. W. Roberts, Odeon, Wrexham, extended 


an invitation to all Chinese living in the area 
to be his guests for the film's opening. 

This invitation was extended through the local 
papers and, accordingly, gained the film news 
mention. From this, a bevy of slit-skirted girls 


were entertained and made the most appropriate 
setting for the film's opening night 

Harry Murray, Gaumont, Sheffield iain 
gathered ex'ra press by keeping his eve on the 


THE COMPANY OF SHOWMEN 


PERFECT CAMPAIGN FILM 


half the house “ papered” than only a quarter 
full with paid admission, and I am certain pro- 
viding what you have offered is attractive and 
entertaining, not only will the recommendations 
repay in the later part of the week the small 
percentage of possible loss, but from those in- 
vited some will come again as paying customers. 

Obviously, the emphases of such a campaign 
would be on those people and through those 
areas where there are the largest percentage of 
non-cinema-goers. 

Get them to see the pictures we now offer and 
prove that cinema is still the most attractive 
form of entertainment. 

If, in the coming months, we were able to get 
three or four million people to come to the 
cinema who normally find their entertainment 
in other fields, we are bound to have left a 
potential of possible regular cinema-goers. 

It’s a kind of big national “ open house” idea 
to let them see what they’re missing. 

I still believe the best way of - is to let 
the customer sample the goods—it pays off 
quicker than pages of literature, sheafs of news- 
paper articles and thousands of posters. 


ball. The Sheffield Chamber of Commerce were 
looking for a selling slogan for Sheffield. Harry 
suggested that the best sent in would be used 
on the theatre canopy, and the sender would be 
the theatre’s guest for one month. Result: good 
press mention 


Two excellent displays for ‘“*The Horse's 
Mouth” were arranged by H. H. Robertson, 
Gaumont, Bromley. The first was with the 


Co-operative Stores where special throwaways 
were printed supporting a shoe sales drive: ““ We 
got it straight from * The Horse’s Mouth ’.” 

To support this, the store gave a full window 
with equal display space to shoes and the film. 
Another display on the book was in a main 
window and floodlit at night. Music also had 
special mention in the record dealers. 

S. J. Hobart, Odeon, East Dulwich, had an 
appropriate exhibition to support the screening 
of “ Roots of Heaven.” A local resident loaned 
in interesting collection of African trophies, and 
these, mounted in a setting of photographs and 
tropical plants, achieved an ideal atmosphere in 
the theatre foyer. 

Three composite pages were placed by A. W. 
Street, Odeon, Richmond, for “The Horse's 
Mouth.” He also arranged for the film’s open- 
ing to be a civic occasion with the mayor and 
mayoress as the main guests. 

This visit gained further pictorial coverage in 
the press and added to the normal film mentions 
this field was well represented. 

In the display field, -a wide range of shop 
displays were placed and, while not large, had 
the main emphasis on film and theatre. For 
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—NEW MEMBERS— 


K. J. GRAY, Ritz, Aldershot. ; 

B. W. LEWIS, A/M, Central, Reading. 

F, RAWLINSON, A/M, Ritz, Huddersfield. 
R. V. SAFFIN, A/M, Ritz, Aldershot. 

F. SIMPSON, Picture House, Doncaster. 


FIRST SEAL OF MERIT 


J. KAY, Gaumont, Streatham (Life Member 
No. 148). 


street stunts, a sandwichboard-man was used and 
notices placed on park benches, on railings and 
around the trunks of trees on the river walk. _ 

Here also was another eye catching idea, artist 
with canvas, the film poster, sitting with his 
pallet and a suitable notice on his back. The 
Pictures seem to indicate that whilst simple it 
gained attention. ¥ 

The “ Son of Robin Hood ™ is obviously a pro- 
gramme for the youngsters, and A. G. Levenson, 
Gaumont, Hendon, made the emphasis in his 
campaign to attract the parents as well. 

Two local archery clubs were persuaded to 
sponsor archery contests and they both helped 
in mounting an interesting display in the theatre 
foyer. ; 


Bull's eye 


Prizes of premium bonds were offered to any 
customer who could hit the bull's eye. A few 
hundred of them had a try and in the end a 
13-year-old schoolboy was the winner. 

A painting contest in the local paper gave the 
youngsters a further chance of a prize and an- 
other young lad found the attraction of a Robin 
Hood suit sufficient to make him co-operate in 
a street stunt. 

R. Clay, Gaumont, Hendon, was another 
manager who found “ The Horse’s Mouth” an 
ideal film for which an art exhibition could be 
used as a subsidiary draw. 

In this was also included posters which were 
the outcome of a competition between students 
of the North London Polytechnic. 

G. B. Blease, Odeon, Bolton, had coverage in 
his main press almost two months before play- 
date for “The Big Country.” This started a 
general build-up of coming programmes, which 
was extended to theatre displays also. 

Overprinted servicttes were used in a number 
of restaurants and works canteens, and the tele- 
phone was also used for advance plugs when 
inquiries were received on current programmes. 

In the normal film pages the critics gave above 
average ratings and the painting contest blocks 
were inserted in two issues. 

For a street stunt the good old Western could 
not be beaten, and during the busy market days 
this gained the maximum attention. 


Zoo tie-up 


A comprehensive campaign for “ Around the 
World in 80 Days" was organised and executed 
by W. Y. Thomson, Gaumont, Motherwell. 
Starting the advance notices with newsagents 
bills two wecks in advance of playdate, he later 
supplemented this by an effective tie-up with the 
Zoological Gardens, which included posters dis- 
played on the various pens and cages. 

For a street stunt there was a top-hatted and 
frock-coated gent riding a penny-farthing, and 
for districts farther afield, a veteran car carried 
the message. 

A foyer display of model ships was loaned by 
the Glasgow Art Gallery, and this in itself was 
quite a scoop, for it was the first time they had 
allowed display material to be used outside the 
gallery. 

Special meteorological balloons were obtained 
from the Met. Office, and these were incorporated 
in the general film displays. 

A final item in the pre-playdate coverage was 
a special night at the local dance hall 

Other items worthy of mention in the cam- 
paign were full page press coverage—not a com- 
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posite, but direct film advertising and editorial 
—small posters on lamp-posts, little bins, banners 
across the queueing pens at major bus stops, 
and, of course, the gala opening. 


I see from another report that much of this 
campaign should also be associated with W. 
Crawford, Gaumont, Hamilton, and as the full- 
page ad. also includes the Odeon, Rutherglen, the 
credit should be equal to all managers and staffs 
concerned 


Todd, Odeon, Blackpool, again made 
the fullest use of Blackpool’s Rag Week by see- 
ing that his current programmes came into the 
picture. The film, during the celebrations, was 
“The Captain’s Table” and as the procession 
of crazily dressed students were to be the guests 
of the Odeon after their march through the town 
with a banner proclaiming “To the Odeon or 
Bust” they fitted well into the general film 
exploitation. 


These students also gave help in getting over 
** Bachelor of Hearts.” A jazz band played out- 
side the theatre, and gowned students danced. 
The “ bachelor” angle had special appeal to the 
eligible male students and they made a fitting 
and eye catching tour of the town in a rather 
battered open sports car. 


Attractive 


An excellent display for Dutch cheese in con- 
nection with the screening of ‘ Operation 
Amsterdam " was part of J. Crombie’s campaign 
at the Palace, Aberdeen. 

An attractive girl in Dutch bonnet and blouse 
handed out samples and the film display material 
was aptly incorporated. 

Just a further mention on the campaign by R. 

+» Odeon, Sheffield, for “‘ South Pacific.” 
This is for coverage on his 200,000th patron. 
Even on its own this fact deserves recording. 

F. A. Byford, Gaumont, Edgware Road, 
opened his campaign for “ Whirlpool” a fort- 
night before playdate by hanging in the vestibule, 
stalls foyer and circle lounge mobiles painted in 
Dayglo with full film credits. 


Two large portraits of Juliette Greco and 
O. W. Fischer were also put on the theatre news- 
board with special credit cards drawing attention 
to this Franco-German dramatic team in Eng- 
lish, French and German. 

And a special display was erected facing the 
main entrance doors showing the two star heads 
in a Dayglo whirlpool design lit by three spot- 
lights. 

A tie-up with the Sir Henry Lunn travel 
agency provided not only a full window display 
about holidays on the Rhine but also a list of 
nearly 100 of their customers who went to 
Germany last year. 


Invited 


Armed with this information Mr. Byford sent 
a personal letter to each of the travellers telling 
them of the coming of the film and inviting them 
to see it. 


Although no attempt was made to find out 
how many of these responded, he reports that 
20 of them did report personally and of these 
15 said they had never been to the Edgware Road 
Gaumont before. 

Other tie-ups included one with a record dealer, 
a bookshop, which plugged the book and the 
film with stills, and a local photographer, who 
staged an exhibition of coloured photographs 
taken by his customers and himself during Rhine 
tours, adding news of the film and theatre, of 
course. 


Many uniformed servicemen were drawn to the 
theatre as a result of a display of stills, credits, 
the renter’s campaign book, etc., in the all-ranks 
messroom of the Queen Victoria Rifles near 
Bond Street. 

For “The Thousand Hills” and “City of 
Fear” G. C. Parry, Gaumont, Edgware Road, 
arranged for a week before the run of this 
colourful Western to have four special displays 
of stills on the house-front—two at street level, 
two near the twin pay-boxes in the foyer. 

The film was also plugged through tie-ups with 
three local traders. 
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The Showman Also Commends... 
Figures in parentheses indicate number of credits 


ANTHONY, E. H., Dominion, Harrow: Room at the 


The 

Old Man and the Sea (2). Arksey, L. H., Regal, 

Rochdale: The Revenge of Frankenstein, What Lok 

Wants, Girls at Sea, The Old Man and the Sea (4) 

Armsworth, P. J., Odeon, Weymouth: Floods of 
Anna Lucasia 


Bour é 

The Big Country, Mardi Gras (4) 6 
Regal, Kirkcaldy: Children’s club, What Lola Wants, 
theatre publicity, public relations (4). Atkinson, A., 
Regal, Bevericy: ABC’s 30th anniversary, The Re- 
venge of Frankenstein, Me and the Colone!l () 
Ackroyd, R., Gaumont, Plymouth: Operation Amster- 
dam, The Roots of Heaven, Idle om Parade, The 
Captain's Table (4). Allen, L. H., Rivoli, South- 
end: The Lady is a Square, Auntie Mame, Life in 
Emergency Ward 10, Room at the Top (4). Allan, 
S. G., Avon, Glasgow: Bell, Book and Candie, 
Strictly for Pleasure (2). Archer, D. J., Empire, 
Coventry: Room at the Top, Torpedo Run (2) 


BOHT, W. P., Essoldo (Ritz), Birkenhead: The Horse's 
Mouth. Bigny, E. C., ABC, Warrington: Public reia- 
tions, children’s club, I Only Arsked (3). Beot, A., 
Regal, Southport: y way sone. public relations 
(2). Barford, Miss A.. A/M, Capsol, Bohon: What 
Lola Warts. Beetles, B. W., Odeon, Cheetham Hil 
The Inn of the Sixth Hapriness The Captain's Table 
Q). Barton, E Bath: The Inn of the 
Sixth Happiness 
Henry V, The Captain’s Table (2) 
mont, Manchester: Public relations, South Pacilic. (2) 
Brookes. H., Odeon, St. Austell: Theatre publicity 
Baron, B., A/M, Regis, Hulk The Old Man and the 
Sea, She Didn't Say No, I Was Monty’s Double (3) 

Gaumont, Perth: The 7th Voyage of 
Blease. G. B.. Odeon, Bolton: The Big 
Bee, J.. Odeon, Worcester: The 7th Voyage 
of Sinbad, public relations, Stranger in My Arms 
G). Barry, E.. Gaumont, Bournemouth: Separate 
Tables. Bish. H. S., Gaumont, Chippenham: The 
Inn of the Sixth Happiness. Browne, J. E., Odeon, 
Yeovil: The Captain’s Table, Bachelor of Hearts 
(2). Button, P., Playhouse, Bexhiil-on-Sea: Too Many 
Crooks, The Inn of the Sixth Happiness, The 39 
Steps, Separate Tables (4). Bill, Mrs. M., A/M, 
Pavilion, Wylde Green: I Only Arsked. Bridger, 
A. P., Ritz, Maidstone: Carry on Nurse, The Square 
Peg, What Lola Wants, Room at the Top (4) t- 
ley. G. R., Odeon, Liandudno: The Remarkable Mr 
Pennypacker Bianchi, H. A., Regal, Namwich: 
Theatre publicity. Brown, L. J., Rex, Leytonstone: 
Auntie Mame, Carry on Nurse (2). Brooks, W. G., 
Empire, Clydebank: ABC’s Wkth anniversary, 
Two-Headed Spy, Floods of Fear (3). Broadhurst, 
A., Luxor, Eastbourne: The Revenge of Frankenstein, 
She Didn't Say No, I Only Arsked, I Was Monty’s 
Double, Girls a. Sea (5). Baillie, H. W., Rhul, Burn- 
side: Indiscreet, ABC's 30th anniversary, What Lola 
Wants, Carry on Sergeamt, A Cry from the Streets 
(5). Baynton, P. M., Playhouse, Colchester: I Onily 
Arsked, children’s club, Room at the Top (3). Brown, 
J. A.. New Victoria. Edinburgh: South Pacific. Bolton, 
H. T., Palace, Eltham: Blood of the Vampire, Home 
Before Dark (2) 


CARSWELL, W.., Astra, Colerne: Saddle the Wind, The 


Safecracker, Orders to Kill (3). Crawford, W., Gau- 
mont, Hamilton: The 7th Voyage of Sinbad. Con- 
nett, F. A., Gaumom, Weymouth: Operation Amster- 
dam, The Captain’s Table (2). Charles, R., Regal, 
Camberwell: Carry on Nurse, public relations (2) 
Crawshaw. R.. Odeon. Taunton: Stranger in my 
Arms, The Remarkable Mr. Pennypacker, Here 
Come the Girls, Strictly for Pleasure, The 7th Voyage 
of Sinbad (5). Callender, D., Vandyke. Bristol: The 
OM Man and the Sea, Home Before Dark, I Only 
Arsked (3). Charlesworth, R.. Crown, Birming- 
mam Houseboat, Bell. Book and Candie, The Sign 
of Zorro (3). Crate, L. H., Union. Dunstable: The 
Square Peg. Conway, C. D.. Odeon, Hereford: The 
Square Peg, Houseboat (2). Campbell, J. G., Regal, 
Coatbridge: The Trolienberg Terror. Close, C. C., 
Gaumont, Bristol: The Captain's Table. The Roots 
of Heaven (2). Crabb, R. J.. Lyric, Wellingborough: 
The Square Peg, Room at the Top (2). Clark. G., 
Majestic, Benwell: The Revenge of Frankenstein, 
What Lola Wants (2). Cattell, A. G., Regal, Torquay 
Carry on Nurse, The Hanging Tree (2). Claughton, 
J. L.. Regal, Handsworth: Children’s club, ABC's 
30th anniversary, Girls at Sea, She Didn't Say No 
(4). Cordier, P. J., Rex, Hanworth: The Captain’s 
Table, The 7th Voyage of Sinbad. King Creole, The 
Lady is a Square (4). Chapman, T. F.. A/M, Metro- 
pole. Nottingham: No Trees in the Street, The Hang- 
ing Tree. Room at the Top (3). Cally, N., Coliseum, 
Whey Bay: Public relations, I Only Arsked, I Was 
Monty’s Double, Rififi, ABC's 30th anniversary (5). 


DUNACHEE, J.. Regal, Glasgow: Home Before Dark, 


Room at the Top, The Hanging Tree, I Only Arsked, 
I Was Monty’s Double (5). Ducker, J., A/M, Ritz, 


ELLIOTT, R., A/M., 


ISHERWOOD, N. W., 


JAMES, G., Gaumort, 


Clapton: The Lady is a re, Love is my Pro 
fession, Home Before Dark (3) ~ 5. W.. AIM, 
Ruz, parnaley: Public relations, Room at the T. 
The Man and the Sea (3). Donkin, W. T., 
} Bg Motherwell: Snowfire. Dale, A. S., Rex, 
Riddrie: The Badtanders, What Lola Wants, The 
Two-Headed Spy, The Revenge of Frankenstein, 
Carry on Sergeant (5). Doveton, J. D., Gaumont, 
Swindon: Operation Amsterdam. Dickinson, J. F., 
Riako, Rochdale: The Captain's Table. Dixon, J, A., 
Regal, Chesterfield: Home Before Dark, The Old 
= ont te Sea, I Only Arsked, The Trolienberg 
error (4) 


Pavilion, Newcastle-on-Tyne 
The Square Peg. Eccleston, N. L., Palace, Lancaster 
The Lady is a Square 


FISHER, J. B., Regal, Hull: South Pacific. Franklin, 


H., Rialto, Liverpool: The Last Hurrah. Franklin, 
P. G., Ritz, Barnsley: Public relations. Freeman, H., 
Prince of Wales, Harrow Road: Whirlpool, Nudist 
Paradise, The Secret Life of Walter Mitty, Make 
Mine a Million (4). Foster, D.. Playhouse, Wake- 
fieki: The Inn of the Sixth Happiness, The Roots of 
Heaven, The Captain's lable, Danger Within, The 
Big Country (5) 


00 Many Crooks 
The Ten Commandments, The Huncers (2) 

H. E., Palace, Arbroath: The Old Mar and the Sea, 
A Question of Adultery, I Only Arsked (3). Greves, 
S., Gaumont, Leeds: The Seventh Voyage of Sinbad. 
Geoghegan, W., A’M, Alhambra, Barnsley: The 
Sheriff of Fractured Jaw. Gent, H., Royal H >» 
drome, Liverpool: Sabu and the Magic Ring "oa. 
christ, B., A/M, Gaumom, Sunderland: Make Mine 
a Million. Grossman, H., Savoy, Uxbridge: Make 
Mine a Million, Too Many Crooks, The Secret Life 
of Waker Mitty (3). Gallagher, J. A., Regal, K 
nock: | Only Arsked. Gislingham, E. A., Gaumont, 
Cheltenham: The Captain's Table, Operation Amster- 
dam, 


HOWE, K., Savoy, Newcastle: ABC's 30th anniversary 


I Was Monty’s Double (2). Heockings, K. J., A/M, 
Gaumom, Chekenham: The Bridge on the River 
Kwai. Henman, E. C., Ritz, Clapton: I Only 
Arsked, The Old Man and the Sea (2) a i. 
Odeon, South Shields: Live show. Hawkings. T. W.., 
Ritz, Cambuslang: Public relations. Handford, E. G., 
Rex, Bedminster: Life in Emergency Ward 10, No 
Trees in the Street (2). Hartle, N. J., Capuol, Bokon 
Public relations, I Only Arsked (2) 
R/M, Capitol, Leth: The Geisha Boy 
W.. Gaumont, Ashton-under-Lyne: The Hunters 
Heaslewood, R., Gaumont, Taunton: The Inn of the 
Sixth Happiness, live show, The Captain's Table (3) 
Hadfield, C., Regal, Canterbury: Room at the Top, 
I Only Arsked (2). Hamilton, J., A/M, Odeon, 
Greenock: The Robe. Holloway, A. H., Central, 
Reading: What Lola Wants. Harris, A. H., Pavi- 
Wylde Green: Home Before Dark. Hodder, 
, Camberwell: Auntie Mame 
, Motherwell: I Only Arsked 
i 1 Was Monty's Double, 
in " Emergency Ward 10 (2). Hart, J. M., Olympia, 
Bridgeton: What Lola Wants. Hawkings, T., Ritz, 
Cambuslang: The Old Man and the Sea, The Revenge 
of Frankenstein (2). Hawes, G. A., Gaumont, Salis- 
bury: The Geisha Boy, Make Mine a Million, The 
Seventh Voyage of Sinbad (3) 
Odeon, Rhyt Operation 
Amsterdam. 
Edinburgh: Danger Within 
Jelks, P.. A/M, Savoy, Portsmouth: Room at the 
Top, Auntie Mame, The Old Man and the Sea, 
Torpedo Run, ABC’s Wth anniversary (5). Jones, 
R., A/M, Prince of Wales, Harrow Road: The 
Spider, Never Steal Anything Small (2). Jones, R., 
A/M, Savoy, Holloway: Auntie Mame. The Hanging 
Tree, Carry on Nurse (3). Johnson, E. H., Palace, 
Ashton-in-Makertield: Onionhead, Girls at Sea, Kings 
Go Forth (3). Jones, R., Odeon, Bury: The Bi¢ 
Country, The Captain's Table (2) 


KANE, R. J., A/M, Olympia, Bridgeton: The Revenge 


of Frankenstein. 


LEARMONTH, W., Gaumont, Alloa: The Square Peg 
Laidlaw. 


Gaumom, Kirkcaldy: The Captain's 


B.. 

~ J., Odeon, Plymouth Too Many Crooks 
. Savoy, Luton: Public relations, Press pub- 
Laing. P. M.. Savoy, Edinburgh Quater- 


Table 


; theatre publicity, Strictly for 
Pleasure (4). Lawrie, W., Regal, Greenock: Tor- 
Run. Lambert, R. E., Broadway, Hammer- 
smith: New Orleans. Lennox. G., Picture House, 
Dennistoun: Toy Tiger, The Two-Headed Spy, The 
Revenge of Frankenstein, Carry on Sergeant, What 
Lola Wants (5). Lomas, G. S., Odeon, Gloucester: 
The Captain’s Table, Operation Amsterdam (2) 
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‘Kine.’-MGM £600 Contest 


White Hunter 
In Camberwell 


FOR THE programme “ The Angry Hills "’ and 
“ Tarzan’s Fight For Life™ assistant manager 
R. W. Hodder, of the Regal, Camberwell, arran 
ged for local restaurants to display Greek posters 
and the national competition with Olympic 
Airways. 

Other items carried out for this contest included 
window and foyer displays. For the “ Tarzan” 
film a “white hunter walked around busy 
centres publicising playdat 

He also appeared at the minors’ matinee prior 
to the playweek. Caskets of confectionery were 
offered to the children submitting the most com 
plete list of Tarzan actors 

Teaser slips were fixed to mirrors and cloak 
room doors and the front-of-house 
doors had cut-outs placed on them 

Twenty-six inches of editorial was achieved in 
several local papers 

For the screening of “ tom thumb ” at the Rex 
Consett, manager B. V. Hornblow weni to town 
on the cigar national tie-up 

Every wholesale and retail tobacconist through- 
out a wide area featured publicity materials 
carrying a plug for playdate 

Foyer displays incorpor s and 
posters were prominent in advance of film play 
date 

During the Saturday 
of “tom thumb ™ balloons was 
theatre roof. Some of 
attached 


entrance 


ind theatre 


ting t-out 1) 
ating cut-outs, sul 


before screening a gross 
sed from the 


tickets 


reica 
these had 


gucst 


Success 


The Consett Chronicle published a pa 
competition which proved a complete 

Another manage ) arrange numerous window 
tie-ups was R. J, Crabb of the Lyric, Welling 
borough, for he Proud Rebel! 

In conjunction with a local shop, two-thousand 
forms were print ind distrib- 
1 the and on a door-to-door 

n surrounding villages 
zewinners in this received 
from oreman who toured th 


nting 


SUCCESS 


inting contes 


shop. theatre 


their 


town 


contest 
g visiting t 
of the 
Leaguc 
ablished and 
reciproca 
Miscellancous window tic-ups were part of 
impaign carried out by H. T. Bolton of th 
Palace, Eltham screening of Party 
Gar 
These were linked with gowns, music, books 
ng eic. Two shop assistants paraded in party 
during peak hours 


————— | 


MORE MGM CREDITS 


“The Reluctant Debstante."’—J aN Dixon 
Regal, Chesterfield; D. J. MacLeod, Colweum, Glas 
gow. Mrs |. Barker A/M. Elite, Middlesbrough 
» Smith. Ritz. Edinburgh: J. Dunachic, Reza 
Ciasgow 

* Cat on a Hot Tin Roof.”"—-M. Doherty, AK 

D. Senpson A/M, Savoy South 
Lawric Rega (sreenock A. Cooper 


v Newcastle 
> Newcastle-under 
MacPherson Super, Oxford 

Buccleuch, Lonsdale 

“ Torpedo Ran.” 
Paisley 

" Nowhere Teo 
Rega Paisicy 

“ High Society.” G 

The Prowd Rebel.” 
Battlefield 
The BSadlanders.”’ | ¢, Rhu 


ABC Rega. 
Ge.” ; Ss Ramsden ABC 


ovven H 
Demaccker 


head 


old 
w.D May- 


Burn- 


fe 

“ The Decks Ran Red.” w lie, Rhu 
Burnside 

“ Merry Andrew.”’—P. Swanwick 
Willenha 

“ Party Girl.” 
Z0w 


Picture House 


D. J. MacLeod, Cobscum, Glas 
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Top Rank is Now Established 
In the Record Market 


ONLY a short while after entering the record 
industry, Rank Records is not only firmly estab- 
lished, but is well on the way to becoming a 
major force in the record market—an achieve- 
ment in which the theatres of the Rank Group 
have played a very important part. 

The new label, “ Top Rank.” was introduced 
on January 30 this year when the first Rank 
record, * The Litthe Drummer Boy " by America’s 
Harry Simeone Chorale was released. It was in 
the “ Top Twenty ™ within ten days of issue. 


Wholesalers 


Sales of “ The Litthe Drummer Boy” and the 
popular, jazz and classical releases that have 
followed, are through the normal trade channels 

20 wholesalers all over the country distributing 
to more than 7,000 dealers 

One of the largest of these wholesalers, 
Thompson, Diamond and Butcher, is now a 
company within The Rank Organisation. 

A vital part in the promotion of “ Top Rank ™ 
s played by CMA, for the 450 Odeon and 
Gaumont theatres, the Rank Organisation Ball- 
rooms and the Victor Sylvester Dance Studios 
form a unique and invaluable advertising and 
publicity medium. 

CMA regularly select a “ Top Rank " record to 
play in the theatres for a fortnight, and this is 
accompanied by 1 letterpress trailer identifying 
the disc. Other records are also selected as part 
of the circuit's monthly allocation of gramophone 
records 


Co-operation 


The co-operation of CMA managers is enthu- 
siastic and imaginative. Eye-catching foyer dis- 
plays featuring ““ Top Rank " posters, artists’ stills 
and record sleeves are arranged in all theatres. 
These are usually based on the attractive peg- 
board display panel provided by *“ Top Rank "— 
but are often comprehensively and attractively 
developed 

A valuable and increasingly close co-operation 
exists between theatre managers and with record 
Some of whom are taking press advert- 
announcing the “Top Rank” record 
being played in the CMA theatre that week. 

The label's association with the film industry is 


dealers 


semecnts 


A typical display of Top Rank records. CMA 
houses throughout the country are featuring 
shows of this type 


naturally very close. Rank stars Anne Heywood 
and Keith Michell are also “ Top Rank " contract 
artists. 


“Top Rank" has access to the catalogues of 
20th-Fox as well as those of other leading U.S 
record companies: Vanguard, Grand Award and 
Herald-Ember. 

A special recording of music from The Rank 
Organisation films, “ Sapphire" and “ Tiger 
Bay was issued recently while Orson Welles’ 
court room speech from the film “ Compulsion ” 
has just arrived in the shops. Other recordings of 
this calibre will appear reguarly. 


LATEST DISC FROM DORIS DAY 


DORIS DAY'S new film “It Happened To 
Jane * will be released shortly and the effervescent 
Miss Day is as popular as ever at the box-office. 

The songs from the film—‘ It Happened To 
Jane" and “Be Prepared”—are on Philips 
PB923. Just right for an advance plug. 

A timely reminder of her talent can also be 
given by using a selection from Philips BBL 7296 
which is appropriately enough titled “* Cutting 
Capers 

Tommy Kinsman and his Orchestra provide a 
useful disc for the library on Fontana TFL 5052. 
It's called * Dance Date” and there is music for 
all moods 

A varied selection of records suitable for 
theatre use has been issued over the past month. 
The first is a Melachrino recording of Strauss 
Waltzes on RCA RD 27118 

All the atmosphere of Vienna is captured in 
this record, which is ideal for the large auditorium 
on almost any occasion. 

On Durium U20024 the memories are of 
Venice. Four songs sung in the soft Venetian 
dialect achieve the spirit of this enchanting city. 

For the cha-cha fans Tommy Dorsey and his 
orchestra on Brunswick CE9448 have Tea for 
Two, Dardanella, Trumpet and Dinah. 

A recording with spirit and one that will please 


all sections is Anthony Newley singing four songs 
from “Idle on Parade” on Decca DFE 6566, 

For the theatres playing this film this is an 
ideal advance plug item, and also one that could 
fit into the programme arrangement itself. 
_Mantovani—one of the best orchestras for the 
cinema—is joined by Rawicz and Landauer on 
Decca STO 110 for two top favourites, Cornish 
Rhapsody and Warsaw Concerto. 

Edmundo Ros has another cha-cha on Decca 
Fiiii3. It is “I Talked to the Trees.” The 
flipover is “* 1 Whistle a Happy Tune.” 


Balance 


From “ Gigi" Robert Merrill with chorus and 
orchestra sings “ A Toujours,” and the title tune, 
“ Gigi.” Both are good, balanced, and full re- 
cording RCA 1109. 

Out of the ordinary is Teddy Reno with orches- 
tra on RCA 1108, Li Per Li and Cia Ciao Bam- 
bino, one that will start people asking the names. 

For those that like the trumpet you have Bill 
Mure and the Trumpeteers on Felsted AF 120. 
“Tea and Trumpets” and “ A String of Trum- 
pets,” give both the orchestra and the instrument 
plenty of scope. 


KINEMATOGRAPH WEEKLY: MAY 28, 


1959 


CLASSIFIED 
ADVERTISEMENT RATES 


. 9d. per word 
4d. ,, 
Wr 
ile 
| 

Caps 2d. pureudests Box No. 1/- 


SITUATIONS VACANT 
SITUATIONS WANTED 
FOR SALE & WANTED . 
MISCELLANEOUS . 


extra. 


All Classified Advertisements must 
be prepaid (except approved 
accounts) and received by Thursdcey 
for inctusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


OWNER MANAGERS 
AND OTHERS 
Enquiries invited from responsible sources for acquiring 


CINEMAS 


as going concerns, situated in London & The Provinces. 
DEFERRED TERMS CAN BE ARRANGED 


Full details in confidence: 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 
VALUERS FOR THEATRES & TO THE CINEMATOGRAPH INDUSTRY 
93 & 95 Wardour Street, London, W.1. 


GERrard 2504 (7 lines) 


YOU MAY REPLY IN CONFIDENCE 10 
BOX NUMBERS 

To prevent ao reply to a box numbe 
reaching someone for whom it is not in- 
tended, readers may use the following 
service : 

Enclose your sealed reply in anothe 
envelope oeddressed to the Advertisemen 
Manager, and add a list of individuals o 
companies to whom your letter should not b 
forwarded. if the box number holder is o. 
the list, your letter will be destroyed. 

Please note, under no circumstances cor 
we divulge the names and addresses of bo» 
number holders. 


SITUATIONS VACANT 


SECOND projectionist required, 
enced Permanent position 
rates (London) —Essoldo 
ton-on-Sea 


CHIEF Operator and Second 
for cinema near London 
cunt Apply D.. 
Weekly 


IS there a Chief Operator who is free, 
exher from cinema closing or desiring a 
change, who is interested in a comfort- 
able post offering opportunaties, 
a contributory pension scheme”? 
coounuocus employmem with 
established independent exhibitor, 
mence as 900M as mutually convenient 
Any application treated with the strictest 
confidence —Apply B., Box 385 Kinemato- 
graph Weekly 

EXPERIENCED projectionist required, 
relief or permanency.—Apply Manager. 
Hampstead Playhouse. Swi. 4000 

QUALIFIED make-up artist 
by well-known company. Essential apph- 
cam shall have had at least 
quahfied experience 
compa ny Age not under 25 years 
Salary according to experience —Write 
with full particulars of previous appoint 

j 388, Kinematograph 


experi- 
Grade A 
Cinema, 


required 
Independent cir- 
Box 387, Kinematograph 


Assured 
soundly 


TV 


with Film or 


FILM Processor required to operate 
high speed 16-mm. Negative Developer 
Age, presem salary and details of 
experience to W., Box 380, Kinemato- 
graph Weekly 


EXPERIENCED Assistamt Manager or 
Trainee required for leading hotel group 
General overall experience necessary, front 
of house, Public Relations, Publicity, etc 
Good salary and prospects.—-Write with 
details of experience to U., 
Kinematograph Weekly 


Clac- | 


including | 


to com- | 


| will be 
required | 


two years’ 


Box 379, | 


SITUATIONS VACANT (contd.) 


CENTRAL OFFIC E OF 
TION require ASSISTANT 
TION OFFICER 


are (© asst m 


"INFORMA. 
INFORMA 
(unestablished). Duties 
arrangements for the 
supply, from official film holdings, of 
stock-shots required for inclusion in 
COI, commercia and TV film pro 
ductions. Strong interest in film, visual 
imagination and an ability to handle 
methodically several concurrent transac- 
tions Knowledge of copyright an advan- 
tage. Salary according to experience and 
qualifications rising (© a maximum of 
£1,085 (men), £1,038 (women).—Write. 
giving age, full details of qualifications 
and experience, to Ministry of Labour 
and National Service, PE.1248, Profes 
sional and Executive Register, Atlantic 
House, Farringdon Street, London, E.C 4 
Only candidates selected for interview wil) 


| be advised 


PRODUCER / DIRECTOR 
documentary short subjects 
essential of all phases of production from 
script to commentary 
final married print 
for man with imagination 
education, experience, etc., to X., Box 
381, Kinematograph Weekly 


SECRETARY ‘CASHIER 
Managing Director of Cinema in 
Southern England. Write full particulars 
to Y., Box 382, Kinematograph Weekly 


PROJECTIONIST (SECOND), PER. 
MANENT POSITION FOR CONSCIEN- 
TIOUS WORKER. STATE AGE AND 
EXPERIENCE PALACE CINEMA, 
LORD STREET, SOUTHPORT 


OPERATOR for small hall 
taking charge. Must have first-class refer- 
ences and used to similar situation 
Accommodation avaiable to 83. Suitable 
couple.—-Seate fullest particular, which 
treated in confidence, to Oxford 
Barton-on-Humber 


required for 


required for 


capable of 


Cinema, 


IMMEDIATE managerial vacancy exisis 
for A grade city hall in North of England 
Attractive position with commensuratc 
remuneration All applications treated 
in strictest confidence —Full details, 
please, 


1, Kinematograph Weekly 


SITUATIONS WANTED 
OPERATOR MANAGER 
situation (small hall preferred), 
perienced projectionia, Business appear- 
ance. Smafll salary. Travel anywhere.— 
Ray, 539, Frederick Street, Brighton 


requires 
fully ex- 


SS 


Knowledge | 
writing—editing to | 


Excellemt opportu-tity | 
Full details of | 


| Two CinemaScape 


} accessories 


FOR SALE 


complete mobile film anit, 
three-year-old fitted Bedford 
three projectors and speakers. 
transformers, etc ete £650 
o.n.0.—To view by appointment contact 
London Co-op Society, Education De 
partment, 13, Soho Square, W.1 


ADAPTATION _ gearing for RCA 
Sound Kalee IH Projectors; 4-in. and 44-in, 
lenses. Screen 21-ft. x 12+. and five 
Pyrene Fire Extinguishers.-—Tel. Molesey, 
Surrey 7056, or C., Box 3866, Kinemato- 
graph Weekly 


TWO Kalee Ul 
Monarcs Lamp 


A GIFT 
comprising 
Dormohdile, 
screens, 


Projectors, two Peerles 
Houses; 14-in. mirrors; 
lenses, cost £700 new 
equipmem complete 
non-sync. Two projectionist 
high chairs. Spools and Cabinets. Cinema- 
Scope screen with tubular scaffokding, 
23x13. All 
order.—G., 
Weekly 


BARGAIN 
sound and 
used —Pavy 


RCA sound 


Box 390, 


G K 
equipment 
Resolven, 


Complete 
projection 
on Cinema 


Little 
Glam 


|} and Ernon IV 


of previous experience to H., Box 


WANTED 


£25 CASH for your old Ernemann IV 
V and Walturdaw V mechanisms only in 
any condition. £10 for Ernemann Il. Ill 
Reply T., Box 378, Kine- 
matograph Weekly 


WANTED movie 
early sound systems, 


F.. Box 389 


material showing 
dises, etc., pre 1930 
Kinematograph Weekly 


CINEMA FOR SALE 


“Oxford, 
wih CinemaScope, etc., 


cinema near, 


equipped 
shown £900/£1,500 per year over the last 


Premium for 
could 


10 years under managemem 


matograph Weekly 


PREMISES TO LET 


TO LET entirely SELF-CONTAINED. 
TOP FLO THREE large ROOMS. 
own LAVATORY. etc 
for PHOTOGRAPHIC work 
approx. 1000 sq. ft. floor ace; no lift; 
reasonable RENT, PREVIE THEATRE 
available on ground floor, W.C.2 arca.— 
Z., Box 383, Kinematograph Weekly 


and | 


the above goods are in good | 
Kinematograph | 


20/21 | 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


89 WARDOUR STREET, LONDON, W.1. 


GEORGE PALMER [Prop Frederick G. Palmer Ltd.) 


GERrard 4796 and 6143 


HIRE 
., FIRE ‘Pumps and Equipment for loca- 
tion rain’ su d.—-Bill Manners, 
Telephone: East or night, Seven 
Kings 7294 


16-MM Bolex Reflex camera and 16-mm 
silemt cutting room facilities —<ier. 8196 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 


TE EPHO OWE 61 476 ) 


LL TYPES OF 
UP CHAIRS 

Ss. CURTAINS 
VATIONS 


TIP- 
CARPET 
& RENO 


Contact the actual Manufacturers 
H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, E.C.2 


I) 


BARGAIN of the WEEK 

Peerless Magnares, American made, quite nice 
mirrors fair, Why not instal the 

world’s finest are lamp with 1 4in. mirror, when 

you can obtain for only £55 the pair? Carr. 

paid. Today's list price £395. 

C.W.0. only, refunded if goods returned within 14 


days of receipt. 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel.: Atherstone 3210/3202 


CHANGE 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY ATA 
REASONABLE WEEKLY CHARGE - 


TO CLASSIC 


NO CAPITAL OUTLAY 


26 


GB-K Seating 
For London's 
New Theatre 


THE NEW Mermaid Theatre, at 
Puddle Dock, London, built by pub- 
lic subscription from the shell of a 
blitzed warehouse, is the fulfilment 
of an ambition for actor Bernard 
Miles and his wife, Josephine Wilson. 

And for the City of London, the 
official opening today, Thursday, by 
the Lord Mayor, Sir Harold Gillett 
will mark the re-birth of a theatrical 
tradition. 

It is nine years since Miles and his 
wife formed their first vision of an 
entertainment centre on the buildings 
of the City’s riverside 

In 1956 the City Corporation 
leased them the Puddle Dock site 
in Upper Thames Street for a token 
rent. 

Then the money was raised for the 
building and equipment by subscrip- 
ion. 

With Bernard Miles as 
director, the Mermaid will present 
old and new plays, opera ballet 
music-hall, musicals, review and pan- 
tomime. 

Later there will be lunch-hour film 
shows and one-act plays. It is in- 
tended to form a Mermaid Ballet 
and a City Jazz Festival 

The Mermaid is a 
comtrasts between the 
comtemporary. The first 
built in the City for 
is directly opposite 
Shakespeare's theatre 
at Southwark. 

It is the first theatre in this country 
to have stereophonic-sound equip- 
ment as a regular installation and ts 
unique in having a fully licensed 
restaurant overlooking the river 

The stage is an open platform 
48 ft. wide, 28 ft. deep and 10 in 
high. There is a revolve which is 
20 ft. in diameter 

The theatre seats 500 on a sharply- 
raked tier. The were specially 
made to the architect's design by the 
GB-Kalee Division of Rank Precision 
Industries 

They are fashioned 
the steps which 
fashion from the stage 
of the auditormum 

The lighting control 
saturated reactor system Strand 
Electric and Engineering controlling 
68 ways through changeover switches 

The comtrol desk ts in the projec- 
tion room at the back of the audi- 
torium 

All the 
supplied 
mainly 


artistic 


building of 
historical and 
theatre to be 
300 years, it 
the site of 
across the river 


seats 


te fit snugly 
rise stadium 


to the back 


over 


is a S4-way 


by 


been 


stage lighting has 
by Strand Electric 
positioned along the 
walls of the auditorium and 
of the auditorium (38kW in 
positions), and consists of 
23, 123, 143, and 53 lanterns 
Auditorium lighting consists of 
small narrow beam ceiling fittings 
controlled by Atlas Thyratron dim- 
mer 

The stereophonic-sound equipment 
a donation from the Decca Record 
Company—is mounted in the console 
also positioned in the projection 
room 

The equipment will eventually in- 
clude two transcription units and two 
tape decks and will be capable of 
reproducing localised sound effects 
as owe as stereophonic sound 
through the main _ auditorium 
speakers 


Is 
side 
ceiling 
these 
pattern 


| Script, 


\BRITISH PRODUCTION 


and the Fiends,” 
tion which started filming at Shep- 
perton on Monday. 


the Triad produc- | 


Bob Baker and Monty Berman pro- | 
| duce and John Gilling, who wrote the | 


is the director. 


Monty Berman cells me that the 
newly-formed Trisd company — of 
which Gilling is a director—in no 
way replaces Tempean Films, which 
popes to start ‘* Bengal Lancer” 
before the end of the year. 


The script is now completed for 
this foreign locaton subject which 
will be cast and produce 
the same scale as the 
* Sea of Sand.” 


company’s 


oJ 4 z= 
AFTER 
shuffles, Val 
production, 
British Lion 
before the 
on July 13 


several starting-date 
Guest's CinemaScope 
“ Expresso Bongo,” for 
will now definitely go 
cameras at Shepperton 


Guest directs 
screen version of 


and produces this 
the Wolf Manko- 
witz musical starring Laurence 
Harvey Diane Cilento, Yolande 
Donlan and Cliff Richard 
a . % 
THE 
seres 
tiled 
Wiicox 
m the 


Programme 
‘The Navy Lark” is to be 
as a feature by Herbert 
Shooting starts on location 
Channel next month and the 
cast includes Ronald Shiner and 
Leslie Phillips 

Sid Colin 
who writes 
screenplay 
Gordon 


Light comedy 


Laurie Wyman 
the radio series—in the 
and former naval officer 
Dines will photograph. 


joIns 


oC al * 

FILMING starts June 
ton Studios on “ Cover 
it Parroch Films production 
directed by Terry Bishop. 


vill distribute 


29 at Wal- 
to be 
Butcher's 


cv 


Girl Killer,” | 
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Television Outlook—contd. 


—continued make a profit on a good British film 


with a British star in this country ; 
it is impossible to do this with a | 
television series. 

“We are, therefore, prepared to 
seek international stars for certain of 
our series, which include a rather 


| superior detective project, an original 
| comedy series, and an anthology of 


| 


on much | 


| works 


short stories which we believe are 
different.” 

I asked Kingsley about reports 
that his company is interested in 
joint deals with the Americans for 
the co-production of films on a rela- 
tively small budget which could be 
shown over here as second features 
and on the American networks as 
TV drama spectaculars. 

“This is true. We are very 
interested in this type of production 
and have submitted a number of 
seri to CBS. If you can get a 
deal whereby on a £70,000 budget 
you can produce an hour film with 
America putting up £50,000 and 
yourselves £20,000, you have a 
profitable deal. 


Profit 


“It enables the exhibitor to get 
the type of product he needs and 
ourselves, through the Eady Fund, 
to make a little profit as well. More 
than this, of course, we would like 
to tackle the far more complicated 
task of the 90-minute film with 
a larger budget which, again, could 
be made for the American TV net- 

and for cinema distribution 
here. This could then go in 
co-feature, possibly even in 


over 
as a 
colour. 

“ Of course there are problems in- 
volving the cuts and cues for com- 
mercials. As you know, the cue for 
the commercial comes when the 
villain kicks open the door, advances 
into the room with a revolver in his 
hand and says, ‘Hands up! ’ 


Commercials 


“In the cinema, the 


| wants to know what happens next: 


| the commercial. 


in television, 


solved 

“Even if we can't reach this level 
of co-production, 
would be very popular, 

* But we a have to be careful 
not to over produce. And, of course, 
if the programme contractors start 


audience | 
_they have to wait for | 


These are technical | 
problems which could obviously be | 


the one-hour film | 


spending more money, these films 
might eventually go to TV in this 
country.” 

Said Kingsley, whose company is 
hoping to part of a syndicate 
seeking the franchise for Devon and 
Cornwall: “You can say that we 
are interested in all aspects of TV 
production. But in no way does this 
conflict with our aim to provide 
good feature films for our exhibit- 
ing customers. But for a company 
like ours to ore the vast en- 
tialities of t ion would to 
commit financial suicide.” 


ROYAL SHOW 
PROCEEDS 


THE charity premitre of AB- 
Pathe’s “ Look Back In Anger,” at 
the Empire, Leicester Square, tonight, 
which will be attend by Princess 
Margaret, is expected to realise over 
: for the Deckland Settlements 
and the English Stage Company. 

At this gala event will be many top 
screen and stage stars, including 
Trevor Howard, Dorothy Dandridge, 
Janette Scott, Jack Hawkins, Ann 
Todd, Edith Evans, Richard Todd, 
Margaret Leighton, lan Carmichael, 
Carole Lesley, Vittorio de Sica, 
Terry-Thomas and Edmund Purdom. 

“ Look Back In Anger,” a Woodfall 
Film production, stars Richard Bur- 
ton, Claire Bloom, Mary Ure, Edith 
Evans and Gary Raymond. 

It is based on John Osborne’s stage 
play, and is directed by Tony 
Richardson and produced by Gordon 
L. T. Scott with Harry Saltzman as 
executive producer. 


Record Entry For 
ABC Contest 


THE first four months of ABC's 
1959 Nationa! Publicity Contest has 
brought a record number of cam- 
| paigns submitted by managers in all 
parts of the country. 
| The contest is again being organ- 
| ised on a league basis with district 
competing against district, and a 
major prize for the individual best 
entry. 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Mon.., 
Tue $., 


Wed 


! 10.45 
2 10.30 
3 10.30 

& 2.30 
38.15p.m 


June Celluloid 
Studio One 


Own 
Carlton 


4 10.30 Hammer 


4 Own 


Paris-Pullman . 


10.30 Studio One 


10.45 
10.30 
10.45 
10.30 
10.45 


Odeon 
Theatre Royal 
Gaiety 
Theatre Royal 


Theatre Royal | 


LONDON 

In the Wake of a Stranger 
Look Back in An 
The Heart of a Man 
The Diary of Anne Frank 

(Premiere) 
Murder Preferred, 

Deadly Record .. 
The Man Who Could Cheat Death 


Lesson in Love 
Darby O’Gill and the Little People 


MANCHESTER 
Shake Hands With the Devil 
No Trees in the Street 
Serious Charge... 
Look Back in Anger 
Pork Chop Hill 


Butcher's 
AB-Pathe 
Rank 


20th Century- 
Fox 
Anglo 
Amalgamated 
Paramount 


Tony Wright 
Richard Burton... 
Frankie Vaughan 
Millie Perkins 


Donald Woods ... 
Lee Patterson 
Anton Diffring ... 
Eva Dahlbeck 


Albert Sharpe 


| «Cc 


Cross-Channel 


cA *P> 


Walt Disney... 


United Artists James Cagney 
Sylvia Syms win 
Anthony Quayle 
Richard Burton ... 


Gregory Peck 


>AxxKr> 


United Artists 


TUDIO REVIEW | 


As well as the supply of photographic 
and magnetic sound-on-film recording 
systems RCA maintains at the disposal 
of the industry additional recording 
facilities and an experienced engineer- 
ing organisation. 


110) wpe 
i 


int (DUH ii ant 


= 


RCA LICENSEES 


Academy Cinema Ltd 

Alliance Film Studios Ltd., Twickenham Studios 
Alliance Film Studios Ltd., Southall Studios 
Associated British-Pathe Ltd., Pathe House Studios 
Associated British-Pathe Ltd., Wardour Street Studios 
Associated British Picture Corpn., Ltd., Elstree Studios 
Associated TeleVision Ltd., National Studios, Elstree 
B.B.C. Television Service, Alexandra Palace Studios 
B.B.C. Television Service, Ealing Studies 

B.B.C. Television Service, Lime Grove Studies 

B.B.C. Television Service, Riverside Studios 

Compania Shell de Venezuela, Caracas Studios 

Hammer Film Productions Ltd., Bray Studios 
independent Artists Ltd., Beaconsfie!d Studios 

Kay Laboratories Ltd., Cariton Hill Studies 

Martiet Productions Ltd., Brighton Studios 

Merlin Film Co. Ltd., Clapham Park Studies 


Walton Studios Ltd., Walton-on-Thames 
Rayant Pictures Ltd., Bushey Studies 
Royal Naval Film Service 
Shepperton Studies Ltd 
Socenned 
ee 
Recording 


RCA Great Britain Limited, STUDIO AND RECORDING DIVISION 
An Associate Company of Radio Corporation of America 


The Tower, Hammersmith Broadway, W.6. Telephone: RiVerside 8641 
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z That reminds me! 
: For feature films 


; or documentaries : 
ZONASTRIPE : 


is the basis of all 
the best magnetic 
recordings 


Sole Concessionaires in U.K. for PYRAL 
ZONAL FILM FACILITIES LTD., The Tower, Hammersmith Broadway, W.6. Tel. RIVerside 8741 
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BKS Symposium on... 


THE FUTURE OF 
STUDIO LIGHTING 


Ss TP lights must be smaller and less 
weighty. This was a view expressed by 
Baynham Honri, Hon. FBKS, FRPS, at a meet- 
ing of the BKS. He was taking part in a sym- 
osium on studio lighting with E. Knight, 

ASEE, chief engineer of Pinewood Studios, 
and R. de B. McCullough, senior lighting super- 
visor of the BBC. 


Studio lamps in use today, said Mr. Honri, 
were mostly designed many years ago. They 
were far too heavy and cumbersome 

With the aid of slides of many old-time 
studios, Mr. Honri first discussed early develop- 
ments. The Westminster arc and the Cooper- 
Hewitt low-pressure mercury-vapour lamp pro- 
duced light of a colour particularly suitable for 
the emulsions of those days. ore powerful 
arcs appeared—the Boardman and the Kliceg. The 
sun-arc was the forerunner of the modern high- 
imtensity range. 

The silent days ended before panchromatic 
stock was introduced; this stock made it possible 
to use tungsten lighting. In 1928, within a few 
months the entire lighting systems of studios all 
over the world became obsolete 


Tremendous Step 


Mr. Knight coritinued the story. With the 
coming of sound the arc became restricted to 
the production of strong shadow effects. The 
invention of the high-intensity arc in 1936 was 
a tremendous step forward; without any funda- 
mental change, lamps of that period are still in 
use. Ares were silenced by means of internal 
lagging, quiet gear trains and motors—but this 
increased the maintenance. Increased heating 
brought problems of lubrication and ventilation, 
of the positive contact, and of lens cracking 


The AC ripple inherent in all DC supplies 
was always a source of trouble to the sound 
department, due chiefly to the flame; this ripple 
was smoothed out first by iron-cored chokes; 
nowadays by a combination of condensers and 
air-cored chokes with specially designed genera- 
tors having skew armatures. 

im 1945 the mercury arc, rectified for colour 
photography, appeared, and in the following 
year full-scale tests proved it to be almost com- 
parable with the HI are; but the greenish tinge 
made visual matching a problem for the camera- 
man, and, chiefly for this reason, it was never 
popular. 

The introduction in 1954 of colour stock, 
balanced to a colour temperature of 3,200 deg. 
K, necessitated studio lamps being standardised 
at 3,400 deg. K, which shortened the life of the 
lamp. Most’ studio lamps burn at an angle of 
45 deg. which causes a pocket of hot air to 
collect between the parabolic mirror and the 
glass bulb, tending to soften the glass which by 
reason of the internal pressure swells. Blacken- 
ing can be removed by the tungsten granules 
enclosed inside the bulb. 

The 10kW came into general use in 1954; fol- 
lowing tests by the BFPA studio lighting com- 
mittee, this was now a very reliable bulb. The 
only difficulty had been in regard to the contact 
pins, but this is overcome by a new holder 
developed by Mole-Richardson. 

The 20kW lamp had been in use on the Con- 
tinent for some years, and Mole-Richardson had 
produced a well-designed housing, which pro- 


duced considerably more light than two 10kW's. 


To be economic, such a lamp must have a life 


of 200 hours; the introduction in the 10kW 
lamp of a fine wire grid above the filament dis- 
persed the blackening and lengthened the life 
of the lamp, and the use of such a grid in the 
20kW bulb might do away with the necessity 
for a fan. 

The high proportion of infra-red in the fight 
of the incandescent was a cause of trouble to 
the make-up artist and to those working under- 
neath it. Mr. Knight reported tests he had made 
with dichroic mirrors: a large proportion of 
the infra-red was transmitied to the back of the 
lanywp and there was a 10 per cent. loss in light: 
an interesting point was that the colour tem- 
perature of the light rose by 200 deg. K. 


Mr. Knight illustrated the problems of electric 
supply in the stud’o by curves which showed 
peaky loads of up to 40,000 amps. He referred 
to the good work done by Robert Hoult in pro- 
curing acceptance of a colour temperature of 
3.200 deg., instead of 3,400 deg. K., which 
doubled the life of lamps. The introduction of 
the low colour-temperature carbon reflected great 
credit upon Morganite 

Often there was a demand from a cameraman 
for a lamp of large capacity, to which he would 
fit shutters and so on to reduce the light to a 
trickle Normal lighting intensities were for 
black-and-white film 100 to 200 foot-candles, 
with a contrast of about 3 to |: for deep-foous 
effects the intensity might be increased to 400 
foot<andles. For colour the key-ight was 
about 800 foot-candles and the filler lighting 
from 200 to 250. Lighting for backings might 
go up to 1,000 or 1,200 foot-candles 

The modern tendency was for lights to be 
supplied from the grid in the roof; at Pinewood, 
for instance, each stage had six switchboards 
in the grid. Incandescent lights. cables and 
resistances were kept up in the grid. Equipment 
that did not require operators was connected 
to remote-control contactor trucks, wih press- 
button controls operated from the floor. The 
supply was invariably 230V 3-wire, giving I1SV 
either side, but Mr. Knight suggested that a 
lower voltage might be preferable, because of 
the greater efficiency of low-voltage lamps. 


Mr. McCullough opened his survey by recall- 
ing that Baird, in his flying-spot system, 
originally visualised television as the reverse pro- 
cess to cinematography: light was “ sprayed” 
over the subject and picked up by photo-cells, 
placed in itions corresponding to those of 
lamps. This idea was supplanted on the in- 
vention of the electronic camera 


The problems of the television lighting director 
arose from the instantancous quality of tele- 
vision. The performance was continuous as in 
the theatre, and the effect of editing was secured 
by the use of several cameras. Early television 
cameras required a lighting level of 200 foot- 
candies at f/3, but new cameras having a sensi- 
tive area of comparable size to film, and with 
a 4-lens turret, enabled light intensities to be 
reduced by about half, the lens working at 
1/56. 

Lighting equipment was substantially the same 
as in film studios, but it must be usable in any 
part of the studio, without risk of cables getting 
tungled. The total lighting load on a large set 
might be about 150 or 160kW-—the total con- 
nected load possibly 200kW. It migtt be neces 
sary to rig 80 to 100 lamps in five hours. 

Mr. McCullougti described the time-saving 
equipment now in use at Riverside Studios. 
Tubular bars were supported by clectric hoists 
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in the roof, operated from switches on the studio 
walls. Hoists could be joined together and 
cross-connecied to produce any desired arrange- 
ment Self-coiling cables contained two 2kW 
feeds. Specially designed lamps were made of 
duralumin. 

At the Granada Studios, Manchester, a rather 
different system was used Pantographs were 
suspended from slots in the ceiling, adjustable 
to any height. Centralised control was designed 
on the lines of a cinema organ console 

A useful development was the pole-operated 
lamp which could be swung, tilted and focused 
by means of a pole 

Finally, Baynham Honri considered 
developments in studio lighting. Lamps, he sug 
gested, must be lighter, an example was the new 
Mole-Richardson Dualite, which could be used 
as a spot or a flood, and is made of fibreglass 

The next step might be automation, enabling 
lamps to be operated by remote control: this 
would be especially useful in small television 
studios, 

Tests were now being made with a 24V lamp, 
which looked very promising. Another develop- 
ment was the bulb with its own silvered reflector 
Mr. Honri demonstrated such a lamp, on a 
flexible support, with barn-door shutters. Credit 
must be given to Mole-Richardson for numerous 
developments, notably the back-opening housing 
of the Brute 


future 


Another Development 


Another development was the xenon lamp 
Osram of Germany had produced 6kW and 
10kW lamps which could be switched on in 
siantancously, and operated over a wide range 
of loadings without change of colour tenypera- 
ture. The lamp took the form of a tube about 
2 in. in diameter and 30 in. long The draw- 
backs were high capital cost and the risk of 
breakage 

R. H. Cricks inquired whether the speakers 
had considered the use in the studio of the new 
Philips pulsed discharge lamp; in projection, it 
gave at 800 watts an output equivalent to that 
of a 60 amp. arc, but it would need water cool- 
ing, and also synchronising with the camera 

Mr. Knight thought the need for water cool- 
ing was a difficulty, and feared the possibility 
of electrical interference 

Replying to W. P. Vinten, Mr. McCullough 
stated that barn-doors were regularly used on 
tclevision lamps, and a number of special types 
of projectors were in use 

The chairman, G. S. Moore, pointed out that 
the intensity of light in the television studio was 
only about half that in the film studio. Mr 
McCullough remarked that there was a consider- 
able difference in sensitivity of camera tubes 

Several speakers referred to the practical diffi- 
cukies of using low-voltage lamps, but Mr 
Knight thought there was no insuperable diffi- 
culty. A 7kW lamp at SOV would give the 
same light output as a 10kW at LISV. 
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by KEN ADAM 


rt outstanding feature of George Minter’s 
recently completed production ™“ The 
Rough and the Smooth was the lush 
standard of the sets. These ranged from an 
elegant restaurant to the futuristic office of 
i Newspaper tycoon; a luxuTious Belgrave 
Square mansion » a smoky night-club 
vboard a barge. All were built at a compara 
tively low production cost. Here, Ken Adam 
the art direct talks about some ol 
, n 
The Rough and mo 1 sophist 
cated. often sensual, story a y 1m arm has 
mn to give the im ov ill impr 
of glamour a elegance Oddly though 
which gave , 
office of 
p | ycoon 


Denald Wolfit 


director 


second ‘wiich'wit ~ FFOM 
Drawing-board 


mphasis 


in two | 
Th dance floc 
black and white pat 
it boss of gold 
surfaces | used golden 
first time I believe this ha 


They were rather dubious 


To complete tt f almos mini 
elegance | made much use nylon drapes. From 
the centre chandelier yr i unce, | draped them 
with a hanging tail rive 1 elaborate bird- 

effect 
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SYNCROPULSE 
RECORDERS 


are helping to make 
LOCATION SOUND BETTER 


* GIRLS AT SEA * ADAMSON OF AFRICA 

* GIRLS IN ARMS * LOOK BACK IN ANGER 

* DEVIL'S DISCIPLE * THE BANDIT OF ZHOBE 

* IDLE ON PARADE * THE LADY IS A SQUARE 

* ROOM AT THE TOP * THE SIEGE OF PINCHGUT 

% THE MARK SABER series, and numerous shorts and commercials 


.. . These and many other British pictures owe much of their dramatic Distributors of 
effect and their technical quality to the use on location of the EMIFILM 
LEEVERS-RICH SYNCROPULSE RECORDER—the finest recorder Magnetic 


ever designed for mobile service. — 


PORTABLE, CONSOLE or RACK-MOUNTED [770 


LEEVERS-RICH EQUIPMENT LTD. 
‘78B Hampstead Road, London, N.W. |  EUSton 1481 


PRECISION ENGINEERING 
and 
HIGH CLASS GEARS EE 


Associated Rediffusion, Granada TV 
j Network,ScottishT elevision, Southern 


Television, Tyne Tees Television, 


and used extensively by: 
PROTOTYPES T0 | B.B.C., A.B.C. Television, T.W.W.., 


and FILM STUDIOS. 


CUSTOMER’S DESIGN _ Autocue Synchronous Prompting 


Equipment is already bringing 

economies to producers of Filmed 

& Commercials, TV Films, Docu- 
mentaries, Educational and 


CINETRA MANUFACTURING industrial Films. 


COMPANY LTD In case you forget...Ask for AUTOCUE 
12 OVAL ROAD, LONDON, W.W.1 =| 7 nancy srmeer. ws. res 
GUL: 2353 & 4085 | 


: LANgham 5391 
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Today, 
films 
need 
that 
little extra 
to win. 
Their form 
of presentation 
the opening titles 
can heip 
to do this 
and put 
the audience in 
a receptive mood 
This 
is a specialist 
job 
and we are 
specialists 
for titling 
with that 
little extra 
with quality, 
speed 
and 


economy 


sD 
CHAMBERS 


AND 


PARTNERS 


LTD for exerting titling 


14 Soho Square W.1 GER 0719 
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Production round-up 


HOUGH the sun may not be shining on the 

British film industry at the moment, pro- 

ducers are ensuring that at least it shines on their 

rticular productions—an unusually high num- 

tr are either on, or have just returned from, 
foreign locations. 

British production generally at this half-way 
stage of the year is being maintained at a steady 
level, but there is still little sign of the bumper 
output optimistically promised in last year’s pre- 
publicity. 

Pinewood is servicing two location subjects, 
its own “ North West Frontier” now filming 
in Spain following sequences in India; and 
Sydney Box Associates’ “ SOS Pacific,” “which 
Guy Green is directing in the Canary Islands. 

‘North West Frontier,” produced by Marcel 
Hellman, is directed by J. Lee- son, and 
stars Lauren Bacall and Kenneth More. John 
Nasht produces “SOS Pacific.’ The stars: 
Richard Attenborough, John Gregson, Eddie 
Constantine and Eva Bartok. 

A'so at Pinewood is Rank’'s “ Interpol Call- 
ing * television series which Anthony Perry pro- 
duces and Pennington Richards directs for the 
Jack Wrather Organisation. 

Due into Pinewood for studio work is 
Disney's “ Kidnapped ” which Robert Stevenson 
is now directing in the Scottish Highlands with 
Peter Finch and James MacArthur; and “ Top 
of the World,”’ Joseph Janni’s big budget pro- 
duction starring Anthony Quinn and Yoko Tani. 
Rank will release and American director 

Nicholas Ray is now shooting location work in 
Canada with the second unit. 


Director Lewis Gilbert is also working at 
Pinewood on Fox's “ Sink the Bismarck!” which 
has already begun its North Atlantic location 
sequences. John Brabourne produces and 
Kenneth More heads the international cast. 

At Shepperton, Sam Spiegel’s “ Suddenly Last 
Summer " for Columbia, started shooting last 
weck with Montgomery Clift and Elizabeth 
Taylor. Joseph Mankiewicz directs. 

The newly-formed Triad Productions (Monty 
Berman, Bob Baker and John Gilling) this week 
started filming “ The Flesh and the Fiends ” for 
Regal International release. Gilling, who wrote 
the script, directs and the cast 1s headed by 
Peter Cushing, Donald Pleasance, June Laverick, 
Dermot Walsh, George Rose and Melvyn Hayes. 

‘Our Man in Havana ” (Columbia) which had 
an extensive location schedule in Cuba is now in 
the studios completing interiors. Carol Reed 
produces and directs this screen version of the 
Graham Greene book, and the stars are Alec 


by BILL EDWARDS 


Guinness, Noel Coward, Ralph Richardson and 
Maureen O'Hara. 

At MGM, Elstree, “ House of the Seven 
Hawks” (formerly “ House of the Seven Flies *’) 
David Rose’s Coronado production for MGM, 
began location shooting under director Richard 
Thorpe last week in The Hague and Hook of 
Holland. The stars are Robert Taylor, Nicole 
Maurey, Linda Christian. 

Rapallo’s “ Rendezvous” television series is 
also being shot at the studios. 

At Walton, Sapphire’s costly “Four Just 
Men " television series, which has been directed 
by Basil Dearden, William Fairchild, Compton 
Bennett and Don Chaffey, is now almost com- 
pleted. Sidney Cole and Jud Kinberg produce 
for Hannah Fisher. 

In Bray Studios, eg 5 ps is , aoe 
Bernard Bresslaw in “ ly Duckling,” 
Hammer's comedy version gl BY Jekyll and 
Mr. Hyde. Michael Carreras produces and the 
picture is for Columbia release 

ABPC, Elstree has “School for Scoundrels ” 
Hal Chester’s production for AB-Pathe release, 
almost completed under the direction of Robert 
Hamer. The stars: lan Carmichael, Terry- 
Thomas, Alastair Sim and Janette Scott. 

“ The Takers ” (formerly “ Scent of Danger *’) 
is also in the completion stages. Dorothy Dan- 
dridge and Trevor Howard are the stars in this 
suspense-chase story, which Thomas Clyde pro- 
duces and Laslo Benedek directs for AB-Pathe 
release. 

Location sequences were shot in Spain, where 
the third Pathe production—* Tommy the 
Toreador ”’—is now being filmed. George 
Brown, in collaboration with Anglo Amalga- 
mated, produces this Tommy Steele comedy and 
John Paddy Carstairs is the director. 

Three celevision series are also being filmed 
at Elstree—* Tales from Dickens,” “ Inter- 
national Detective’’ and “ Flying Doctor.” 

To ensure continuous production in Beacons- 
field studio (during the first working year there 
were only three idle days) Julian Wintle and 
Leslie Parkyn have devised a policy of making 
short-schedule pictures between features. 
“White Trap” is an example. It started shoot- 
ing on Monday under director Sydney Hayers. 

The first of four comedies to be made by the 
newly formed Brian Rix company, Four Star 
Films, began shooting on Monday at National 

—** The Night We Dropped a Clanger.” David 
Henley produces and Darcy Conyers directs for 
release by Sydney Box Associates. 

There is no feature work in the Ardmore, 
Merton Park or Twickenham studios at the 
moment. 


THE CREWS BEHIND THE FILMS 


** KIDNAPPED " 
Walt Disney on Location 


Producer, Walt Disney; Director, Robert 
Stevenson: Associate producer, H. Attwooll; 
Production manager, Frank Ernst; Production 
secretary, Teresa Bolland; Secretary, Jean 
Walter; Ist Asst. director, Peter Manley; 2nd 
Asst. director, Eric Rattray; 3rd Asst. director, 
lan Goddard: Continuity, Pamela Carlton; 
Lighting cameraman, Paul Beeson; Camera 
operator, Alan Hume; Focus, Alec Mills; 
Clappers /loader, Ron Anscombe; Camera main- 
tenance, Reg Archer; Art director, Carmen 
Dillon; Construction manager, Gus Walker; 
Chief draughtsman, Roy Dorman; Draughtsman, 
Robert Laing: Set dresser, Vernon Dixon; 
Property buyer, John Higgs: Sound mixer, C. C. 
Stevens; Boom operator, Tony Cripps; Sound 
camera operator, Ron Butcher; Sound mainten- 
ance, Austin Partridge; Stills cameraman, 
Arthor Evans; Casting director, Maude Spector ; 
Production accountant, Fred Worsley; Produc- 
tion cashier, Richard Williams; Grip, F. Graver; 
Grip, R. Dixon; S/B carpenter, R. Coates: 
Carpenter, J. Bray; Plasterer, L. Wheatley; 


Plasterer’s mate, W. Jordan: S/B painter, J. 
Hodges: Painter, J. Campbell; S/B stagehand, 
D. Sinclair; Stagehand, J. Spoard; C/H rigger, 
w. Englefield ; S/B rigger, G. Chappell; Rigger, 
J. Lacy; C/H props, Paddy Bennett; S/B props, 
Ned Gaffney; Props, K. Wilks: Supervising 
electrician, Harry Black: C/H__ electrician, 
Tommy Heathcote; Electrician, F. Buck; Elec- 
trician, R. Saunders; Electrician, F. Padbury; 
Electrician, A. George; Electrician, A. Stevens. 
“THE TAKERS" 
ABPC at Elstree 

Producer, Thomas Clyde: Director, Laslo 
Benedek: Production manager, Victor Peck: 
Production secretary, Joan Parcell: Accountant, 
M. Holden; Assistant director, Frederic 
2nd Asst. director, Michael Profit: Continuity, 
June Randall; Director of photography, Des- 
mond Dickinson; Camera operator, Harry 
Gillam; Focus, Peter Tabori: Clappers/loader, 
R. Stilwell: Art director, Harry White, Recordist 
mixer, H. L. Bird; Sound camera operator, W-. 
Wayland; Boom operator, D. Wortham; Sound 


continued on page 34 
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FILMS AND TV 
IN INDUSTRY 


HE growing importance of television in the 

industrial field was an important aspect of 
the Industrial Photographic and Television Ex- 
hibition, held last month at the Albert Hall, 
London (its date unfortunately clashed with that 
of the Industrial Film Festival, Harrogate). 

Interest centred on the Rank-Cintel stand, 
where an Ampex video tape recorder was func- 
tioning, recording broadcast programme 
material; besides the monitors on the equip- 
ment, the noe was displayed by a projector 
showing a 4 ft. picture. 

Industrial TV equipment was shown by Mar- 
coni and Pye, the latter illustrating its use as an 
electronic viewfinder for a cine camera. The 
Heslop Vistarama equipment is particularly com- 
pact. The latter is typical of the extreme sensi- 
tivity of the modern TV camera, being capable 
of working with an incident light of only 1 foot- 
candle at a lens opening of f/2. 

A wide variety of studio equipment, all of 
brand-new design, was shown by Mole-Richard- 
son, whose stand was visited by Mr. and Mrs. 
Peter Mole from America. A new camera crane 
provides hydraulic control of the heaviest 
camera. A _ crab-type dolly affords extreme 

mobility, including vertical movement of the 
camera. This, too, is a feature of a new car- 
riage for the Mole microphone boom, which 
swings the operator around with the microphone. 

A particularly interesting lighting unit is the 
Dualite. a 2kW combined spot and flood, with 
a fibreglass housing. Various types of lamp sup- 
ports included two pantograph systems capable 
of carrying 10kW lamps. Also shown were a 
roller caption machine, and the Mole-Richard- 
son xenon projection lamp. 


Enormous Lens 


On the stand of Cinex—agents for the Pait- 
lard-Bolex cameras—-was a ewman-Sinclair 
camera fitted with a Pan-Cinor zoom lens; fea- 
tures of this camera are’ its reflex shutter, its 
clapper-type register-pin gate, and its electric 
drive. An enormous Pan-Cinor lens covered a 
range of 60 to 240-mm. at f/3.8. 

Television people are, said John Hopwood, 
particularly interested in a new film editor made 
by Acmade. The machine shown accommodated 
a 16-mm. picture film with optical or magnetic 
track and a separate magnetic film, but 35-mm. 
and combined 35/16-mm. models are available. 
Either or both films can be run; their synchro- 
nism can be varied; and forward or backward 

is controlled by a knob or by foot- 


Acmade high-speed camera, capable of 

2,000 to 8,000 exposures per second 

on 35-mm. film, is finding fresh applications. A 

new development is a 16-mm. camera for X-ray 

filming. For handling magnetic films a new 

splicer of non-magnetic materials is made for 
either 35-mm. or 16-mm. 

On the Cinetechnic stand, Bill Elliott was 
showing a new double-16-mm. Debrie projector, 
capable of recording, dubbing and re-recording 
as well as projecting. A new, all-plastic model 
of the Aiglonne processes 16-mm. reversal film: 
the second <xposure takes place through a glass 
window in one of the tubes: its output is up 
to 466 ft. per hour. 

Sixteen Services, an associate of Kinocrat, 
showed the Tri-trak, a recorder producing three 
tracks on 16mm. magnetic film; provision is 
made for mixing and re-recording to or from 
any of the tracks. It is available as two separate 
units or in rack-mounted form. 

On the stand of W. V. Marchant, Ltd., was 
the EMI LogEtronic enlarger, the principle of 
which is being adapted to a film printer which 


Versatility is a 
special feature 
of the Acmade 
Mark Il editing 
table 


will provide completely automatic grading. The 
Rayco electronic timers shown by the same firm 
should find many applications in the laboratory. 
Marchant 1s also agem for Kenimere photo- 
graphic papers used by many studio stills-men. 

Both Ilford and Gevaert showed silver 
recovery equipments for photographic processors, 
and expect to supply equipment suitable for the 
heavier demands of the film laboratory. 

On the Technicolor stand, K. G. Gray was 
projecting examples of the company’s industrial 
films upon an RCA Constellation projector. 

John Hadland showed a very simple negative 
processing machine, capable of developing, fix- 
ing, washing and drying 16-mm. or 35-mm. film, 
in lengths of up to 400 ft. It operates in day- 
light, and is only 40 in. long. On the same 
stand was shown equipment for high-speed and 
time-lapse work. A particularly useful lighting 
fixture for high-speed filming carries four photo- 
floods on jointed arms, on a bracket surrounding 
the camera lens. 

John Hadland was one of the speakers in a 
series of lectures presented in conjunction with 
the exhibition. The 16-mm. industrial film was 
the subject of a paper by Stanley Schofield, and 
industrial television was discussed by J. H. 
meee. of Marconi, and B. V. Somes-Chariton; 
oO ye. 


Studio Review 


The Tri-Trak magnetic recorder shown by 
Sixteen Services, an associate of Kinocrat 


Lighting for high-speed filming, shown by John Hadland & Co., on a Fastar camera 
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Our TV standard 
is out-of-date 


HE original British standard of television 

definition of 405 lines 25 frames per second 
interlaced was very advanced when it was first 
used, but is today obsolescent, and should be 
replaced by the Continental standard of 625 
lines. 

This was the view expressed by T. C. Mac- 
namara, AMIEE who, with David Styles (both 
of Associated Television Ltd.), gave a paper on 
TV picture definition at a recent meeting of the 
BKS Television Division. 

Mr. Macnamara also suggested that 8mm. film 
would give adequate quality for television pur- 
poses, although it was difficult to handle 


Attributes of Quality 


The two main attributes of picture quality 
are, he said, definition and tonal gradation; the 
second is the more important. The modern 4}1n 
Image Orthicon operated at a low light level 
avoids the stark pencilled effects of earlier 
camera tubes; image crispening circuits give a 
marked improvement 

To ensure that transmission quality suits the 
majority of receivers, regular experiments a: 
carried out with old and new receivers; a satis 
factory compromise has been reached Unfor 
tunately the majority of receivers, for quite good 
reasons, do not provide the DC picture com 
ponent, and account has to be taken of this fact 
The absence of phase distortion is an important 
factor 


Tonal Graduation 


In considering tonal gradation of the picture 
it is important that the contrast range ‘rT areas 
of reasonable size shall not exceed 3 c Tele 
essentially a low-gamma transmission 
system: the receiver tube has a gamma of 2.5 
transmission gamma must be 0.4 


compression 


vision Is 


consequently 
represents considerable 
which radio transmission and improves 
the signal-to-noise ratio Since the camera 
gamma is |, it is necessary to reduce this figure 
before transmission 


this figure 


“aSSISES 


In the case of film the contrast range may be 
100 to | with a gamma of unity The resultant 
signal has to be “ de-gamma-ed to 0.4 before 
transmussion 

A fault of the telerecording process is the con- 
tinual change of gamma at each operation: from 
the low-gamma negative to the high-gamma post- 
tive, from the camera tube with its gamma of 


Without the help of many fully qualified 
Senior Technicians to give talks 
and practical demonstrations, 


LONDON SCHOOL OF 
FILM TECHNIQUE 


could not have successfully trained in two 
years, 79 day and 64 evening students from 
the U.K. and 26 overseas countries 
Enquiries are invited from technicians 
interested in this part-time work and from 
potential students 


LONDON SCHOOL OF FILM TECHNIQUE 


33-35 ELECTRIC AVENUE, 5.W.9 


lectures 


Printed in Great 


2.5 to transmission at a gamma of 0.4. In video 
tape recording, on the other hand, the gamma 
remains throughout at unity: to this advantage 
must be added the absence of optical losses, film 
grain, printing losses and re-scanning losses—all 
apart from the fact that tape needs no proces- 
sing 

It is perfectly practicable to transfer from tape 
to film; sections of 16mm, film projected showed 
no difference between original and transfer. 
Unfortunately it is difficult to edit video tape, 
while film will probably always remain the 
medium of international distribution, because of 
the differences in television standards. Film is 
ilso cheaper for permanent records as in 
irchives 

The l6mm. film is quite adequate to convey 
i the information required for television pur- 
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poses. Hitherto precision has been lacking in 
regard to perforations, but stock is now pom A 
perforated frame by frame. A slide showed a 
section of 16mm. film carrying a 4 Mc/s signal. 


Mr. Macnamara suggested a novel method of 
transfer from video tape to film. No image would 
be formed on the cathode-ray tube, which would 
serve simply as a light modulator producing 
instantaneous picture brightness over the whole 
of its face; this would provide sufficient light 
for a mechanical scanning system to form the 
image on the film. 


Commenting on remarks by Gordon Craig on 
perforation accuracy, David Styles said that pic- 
ture jump and weave used to be common on 
l6mm., but seem today to have been eliminated. 
Mr. W. P. Vinten, the chairman, thought that 
standards laid down for 16mm. perforation were 
not good enough. 

r. Macnamara referred to the problems in 
telerecording of reciprocity failure and the vary- 
ing afterglow period of the tube; the exposure 
time without afterglow is only about one micro- 
second, and without afterglow there is insufficient 
exposure. 

Replying to Baynham Honri, Mr. Macnamara 
stated that the Permafilm process is being used, 
but there had not so far been time to appreciate 
its value. Mr. Craig suggested that the use of 
reversal tilm would have advantages, chiefly in 
regard to dirt and scratches; Mr. Styles said they 
would be only too pleased to use it, but they 
wished to sell copies, and reversal dupes were in- 
ferior to prints from negatives. 


THE CREWS BEHIND THE FILMS—continued 


maintenance, D. Arundell; Chief make-up, J. 
Hydes Chief hairdresser, Eileen Warwick; 
Wardrobe mistress, Eileen Welch; Still camera- 
man, George Higgins; Unit publicist, Catherine 
O’Brien; Camera grip, G. Kirby; Electrical 
gaffer, S. Foster 


"SCHOOL FOR SCOUNDRELS" 
ABPC at Elstree 


Executive producer, Hal E. Chester ; 
producer, Douglas Rankin; Production mana- 
ger, L. C. Rudkin; Director, Robert Hamer 
Ist Assistant director, Basil Rabin; Continuity, 
Helen Whitson; Lighting cameraman, Erwin 
Hillier; Camera operator, Herbert Smith: Sound 
mixer, Arthur Bradburn; Editor, Richard Best; 
Art director, Terence Verity. 


Associate 


‘* TOMMY THE TOREADOR" 
ABPC on Location 


Producer, George H. Brown; Director, John 
Paddy Carstairs; Production manager, Denis 
Johnson ; Ist Assistant director, Geoffrey Haine ; 
Continuity, Betty Harley: Director of photo- 
graphy, Gil Taylor; Camera operator, Val 
Stewart; Sound mixer, Leslie Hammond; Art 
director, Robert Jones: Editor, Peter Bezencenet. 


“THE UGLY DUCKLING” 
Hammer Film Production at Bray 


Executive producer, Michael Carreras; Asso- 
ciate producer, Tommy Lyndon-Haynes ; 


Production for television 


“TALES FROM DICKENS” 
ABPC at Elstree 


Producer, Harry Alan Towers; Director, 
Robert Lynn: Director, Ross MacKenzie; Pro- 
duction manager, John Comfort; Lighting 
cameraman, Bob Novarro: Camera operator, 
Ray Sturgess; Art director, Frank White; Ist 
Asst. director, Roy Baird; Continuity, Pamela 
Mann: Sound mixer, Cecil Mason; Editors, 
Peter Curran, Ted Hunter, Wreford Armour. 


“INTERNATIONAL DETECTIVE” 
ABPC at Elstree 


producer/director, Eddie Suther- 
Producer, Gordon L. T. Scott; Co- 


Executive 


land ; 


Director, Lance Comfort: Production manager, 
Don Weeks: Production § secretary, Patricia 
Green; Ist Asst. director, John Peverall; 2nd 
Asst. director, Tom Walls; 3rd Asst. director, 
Hugh Harlow; Continuity, Marjorie Lavelly; 
Lighting cameraman, Michael Reed: Camera 
operator, Len Harris. Focus, Harry Oakes: 
Clapper /loader, Alan McDonald; Sound mixer, 
Jock May; Boom operator, Jim Perry; Sound 
camera operator, Al Thorne; Sound camera 
operator, Michael Sale; Sound maintenance, 
Charles Bouvet: Sound assistant, Maurice 
Smith; Production designer, Bernard Robinson: 
Assistant art director, Don Mingaye; Stills 
cameraman, Tom Edwards; Publicist, Colin 
Reid ; Make-up, Roy Ashton; Hairdresser, Henry 
Montsash ; Wardrobe mistress, Molly Arbuthnot : 
Wardrobe assistant, Rosemary Burrows; Casting 
director, Dorothy Holloway; Supervising editor, 
Jim Needs; Editor, John Dunsford; Assistant 
editor, Peter Todd; Assistant editor, Alan 
Corder; Chief accountant, W. H. V. Abie; 
Cashier, Peter Lancaster: Studio manager, A. F. 
Kelly; Construction manager, Mick Lyons; 
Chief electrician, Jack Curtiss; Master painter, 
Lawrence Wrenn; Master plasterer, Arthur 
Banks; Property master, Tommy Money: Pro- 
duction buyer, Eric Hillier; Floor props charge- 
hand, Peter Allchorne; Electrical supervisor, 
George Robinson; Electrical chargehand, Vic 
Hemmings ; Camera grip, Albert Cowlard; Asso- 
ciate producer's secretary, Margot Wardle; 
Transport drivers, “Cocco” Epps, Wilfrid 
Faux, Sid Humphrey. 


director, Jeremy Summers; Production manager, 
Fraser Foulsham ; Ist Asst. director, Peter Crow- 
hurst; Continuity, Lorna Selwyn; Director of 
photography, Ken Talbot ; Sound mixer, Norman 
Coggs: Art director, Albert Witherick ; Editor, 
Peter Saunders ; Camera operator, Alan McCabe. 


“FLYING DOCTOR" 
ABPC at Elstree 


Producer / director, David Macdonald; Produc- 
tion manager, Robert Dearing; Ist Asst. director, 
Gordon Gilbert; Art director, Albert Witherick ; 
Continuity. Joan Kirk: Lighting cameraman, 
Norman Warwick: Camera operator, Tony 
White : Sound mixer, Eric Bayman; Editor, Ann 
Chegwidden. Editor, Seymour Logie. 
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For maximum resolution 


You can be sure that in the range of Gevaert films you'll find one 
with characteristics that are right for the purpose required. 
Gevapan 30, for instance, has a high resolving power 


that makes it ideal for production work. 


1909-1959 


GEVAPAN 30 


UNITED KINGDOM 


GEVAERT LIMITED Motion Picture Department 


GREAT WEST ROAD - BRENTFORD - MIDDLESEX - ISLeworth 2131 
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THE FACTS OF LIGHT 


words of the song w is the oldest 


j atest thir ] 
The carbon arc, 
half ago, still 
efficient 
ible to 


discovered a century and a 
maintains its position as the 
and brightest illuminant avail- 
man. By constant development and 
improvement it has adapted to 
modern needs that it is today even more widely 
used than ever before 


most 


become so 


Earlier applications may have changed and the 
carbon arc become more specialised, but the 
fact remains that where the emphasis is on 
high source brightness and sheer efficiency it 
remains supreme. Nowhere is this more true 
than in the modern cinema where bigger screens 
and present-day projection techniques demand 
more light of the correct colour—and consistent, 
hour by hour, day by day, intensity at 
economical operating costs 


All this the carbon arc can satisfactorily do, 


| 


but there are other advantages which make it 
the most up-to-date as well as the only really 
acceptable method of screen illumination. 


Greater flexibility-in the matter of operating 
conditions including the use of smaller or 
larger trims as lighting requirements dictate. 
In short the carbon arc can be made to provide 
a ‘tailor made’ installation for any size of 
cinema and set of conditions. 


Economy-in first cost and lower running costs 
by better, more efficient utilization of current. 
Lumen-per-watt the carbon arc is cheapest, 
and best. 


Optically-the carbon arc scores hands down. 
It allows compact, simple optical systems to be 
used. It produces a symmetrically illuminated 
screen which is bright to the edges and, equally 
important, where colour films are concerned, 
the character and colour of the light is directly 
controllable. 
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